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(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:) 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST. BE. DEDUCTED; IT. IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 
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DEFRIES’ SAFETY LAMPS, | Smuitne oNty covb' MEDAL awarded 
at Inventions Exhibition. 


The Advantages obtained by using D E FR I ES’ SAFETY LAM PS * 


ABSOLUTE SAFETY (recommended by Insurance Companies). ' 
NO SMELLS (used in Hospitals and Sick-Rooms). | 
BRILLIANT LIGHT (burners of 43, 62, and 85 Candle Power), 
ECONOMY (30 per Cent. less Oil used than in any other Lamp). 
HEALTHY ATMOSPHERE (does not injure Plants). 
ONE HANGING LAMP will brilliantly light a Room 20 feet square, costing for oil one penny for four hours. 
MR. BOVERTON REDWOOD'S Reports and full particulars sent on application 


DEFRIES’ SAFETY MINERAL OIL fim sxelopisited ite, 
DEFRIES’ SAFETY LAMPS & OIL. 


May be obtained from most Lamps and Oil Vendors, and Wholesale only from the Sole Manufacturers : 


THE DEFRIES’ SAFETY LAMP & OIL COMPANY LIMITED: 43 & 44, Horsorn Viapuct, Lonoon, E.C. 
COMMERCIAL UNION ASSURANCE 


COMPANY, LIMITED. 
FIRE—LIFE-MARINE. 


Capital - - - £2,500,000. Invested Funds - - - £2,250,000. 
HEAD OFFICE—I9 & 20, CORNHILL, LONDON, E.C. 


‘BRANCHES AND AGENCIES THROUGHOUT THE WORLD. 


PURE COFFEE 




















FROM 


D® & ‘Eki dis 
453, OXFORD STREET, LONDON, wW. 


Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 








When the first Report of the’ Analytical Sanitary Commission on Coffee and its adulterations was 
ublished in the Lancet, out. of upwards of thirty samples only two were found genuine. The first, that of 
ETTS at 1/4 per lb, and the second that of a firm in the city (long since extinct), at 2/- per Ib. The 
actual wording of the Report was as follows :— 

“The. Coffee purchased of Mr, Betts, 262 (now renumbered 463), Oxford Street, 
corner of North Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” YAU . 

1c. Theo value lof this testimony: is énhanced from the fact that at that time there was no Food Adulteration Act. 

Coffee when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 

the following, which only represent coffees absolutely pure :— 


Finest Plantation Ceylon, or = =r 18. PER LB. 
Costa Rica- - + =+ 1s. 2d. Choice EastIndia - - =- 1s. 6d. 
Superior ditto ditto - » Is. 4d. Mysore and EastIndia - ~- 1s. 8d. 


The above can be supplied ground, in Stoppered Bottles, containing 1-lb. & 2-lbs. each. Bottles charged—z-lb. 3d., 
and 2-lbs. 4d. each, and allowed for when returned. 


In ordering Coffee please say if to be Whole or Ground. 
Coffee goasted fresh every day, and deli on daw of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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OYAL ACADEMY of MUSIC.—Instituted 1822. Incorparated , 
by Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the Royal Family. 
Principal—Professor Sir G. A: MACFARREN. 
The NEXT STUDENTS’ CHAMBER CONCERT will take place at St. 
James’s Hall on MARCH 18, at 2.30. 
Conductor—MR. BARNBY. 
Stalls, 5s. ; balcony or area, 2s. 6d. ; admission Is. 
JOHN GILL, Secretary. 


Royal Academy of Music, Tenterden Street, Iianover Square. 


Rou COLLEGE.OF MUSIC, KENSINGTON GORE, S.W. 
Incorporated by Royal Charter 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Str°GEORGE GROVE, D.C.L., L.L-.D. 

Certificate of Proficiency Examination, April 19, 1887. Last day for re- 
¢eiving applications, Marchg. College Concerts, March 3, 9, and 17, at 7.30. 

Regulations and all information to be obtained of the Registrar at the College. 

CHARLES MORLEY, Hon. Secretary. . 


ONDON ACADEMY. OF MUSIC. | Established 1861. ST. 
GEORGE’S HALL; 14, Harrington Gardens, South Kensington ; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 

Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 

Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 

Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 

Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur...."Cello—Pezze. 

C. TREW, Hon. Secretary. 


RINITY COLLEGE, LONDON. President—The Right Hon. 
T The Ear of ABERDEEN? 
SESSION 4886-87,—-LENT TERM ENDS APRIL 7, 

The following is a list of the subjects taught :--Harmony, Counterpoint, Form 
and Orchestration, Composition, Pianoforte, Organ, Figures, Bass Playing, 
Solo Singing, the Art of Pianoforte Accompaniment, Violin, Violoneello,. Flute, 
Oboe, Clarionet, Harp, Horn, Orchestral Class, Musical History, Sight Singing, 
Choral Class, Vocal and Aural Physiology. 

The Fee for Three Studies (e.g, Pianoforte; Singing, and"Harmony) is Five 
Guineas per Term. 

Also Classics, Mathematics, English Gomposition and, Literature, History and 
Geography, Science, ‘&c. 

Prospectuses, Forms of Application, and all particulars can be obtained from the 
Secretary, Trinity College, London, W. 











By Order of the Academical Board. 
Mandeville Place, Manchester Square, W. 








] ONDON CONSERVATOIRE OF MOSIC.— 
ig PORCHESTER SQUARE, HYDE PARK, W. 
City BRANCH: 4, ROYAL EXCHANGE BUILDINGS, E.C. 

BIRMINGHAM AND MIDLAND ‘DisTPRICTS BRANCH: 92,‘:GOLMORE ROW, 

The New Building and Resident Departments unsurpassed for Appointments, 
Concerts, Choir, and Orchestral Performances weekly. Scholarships for talent. 
Application Form and Prospectus by addressed Envelope—SECRETARY. 

LAN COTTELL, Director. 


XN CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. ‘2, Hinde Street, Manchester Square, W. (Estab- 


lished 1873.) 
President 2 FRANKLIN TAYLOR. 
Director ae OSCAR BERINGER. 
The Academy is for Amateur and Professional Students. For prospectus 
apply to the Director. ' 
i inne: MUSICAL ART STUDIOS (VOGAL \ACA DEMY), 
12, Printes Street, ‘Hanover Square; W. 
Principal - - . Mrs. M. A. CARLISLE. 
Qualified Sub-Professors also give lessons in” Mrs, M. A. Carlisle's invariably 
successful ** METHOD” of Voice Production at the Studios. 


{AREY ACADEMY OF MUSIC, 126, Harley Street, W. 
(Established 1879.) | Director—Mr. GANZ. 
The Term commenced on Thursday, JANUARY 20. Prospectuses, with 
complete list of Professors may be had upon application. 


O VOCALISTS. AND INSTRUMENTALISTS.—Advertiser 
would be glad to play, accompaniments for the above during | their. daily 
ractices, either at his.own or their,residences, at very moderate terms.—Address 
. F. W., 37, Gloucester Place, Portman Square, W. 














OICES WANTED.—The Choir of St. Mary’s, West Kensington, - 
has Vacancies for Solo Voices, viz. : Soprano (£10); Contralto (£10); Male 
Alto (£15); Tenor (£15).—Apply at the Church, on Saturday, March 12, at 7.30. 


SOCIETY, OF ARTS PRACTICAL EXAMINATIONS IN 
MUSIC.—The next .Examination will. be held at the Society’s House, 
18, John Street, Adelphi, W.C:, during’the week, commencing on May) 23._/Full 


particulars Gn application to the Secretary. A 
H, TRUEMAN WOOD, ‘Sécretaty. 











A GENTLEMAN (25) desires an Appointment inthe MUSICAL 
PROFESSION OR MUSIC TRADE. _ First-clas§*Pianist and Piano- 
forte Accompanist. Quick Writer and good Arithmetician. Moderate salary 
required. Highest references+A.,77,/St. Stephen’s Avenue, Shepherd’s Bush, W. 


HYCIENE OF THE VOCAL ORGANS: 


H Practical handbook for 
SINGERS AND SPEAKERS, 


By MORELL .MACKENZIE,.’M.D., Lond., 


Consulting Physician to the Hospital for Diseases of the Throat, formerly 
Physician and Lecturer on Physiology at the London Hospital ; 
Physician to the Royal Society of Musicians. 


With Illustrations. Crown 8vo., 6s. Second Edition. 


‘The book may be recommended as a wholesome antidote to those new 
treatises which are now constantly appearing with respect to the training and 
care of the singing voice, and which, while loaded with much scientific jargon, 
rg er bewildering to the real voice trainer.” —Saturday Review, Dec. 11, 
1886. 

“‘ Thought, learning, long experience, quick and constant observation, and a 
play of mind which keeps it free from all mere trammels of theory—such are the 
qualifications which the author of this little manual brouglit to the task of writing 
it.”—St. James’s Gazette, Dec,22, 1886. 

‘* The chapter on the training of the singing voice really embraces eve: int 
of view that is of interest to.these who have in hand the dvidaanient of the 
physical powers, whether of children or of adults."—Dartly News. Dec. 24, 1886. 

“‘Golden rules might be multiplied ‘ad infinitum’ from’Dr. Mackenzie’s 
pages, but sufficient has been said to show that his book is as useful.and readable. 
as it is scientifically important.”—-7he Times; Sept. 9, 1886. 

*©We can confidently recommend ‘the book to all singing students.” — 7%. 
Musical-World, July 3, 1886: = — 

_ “Surely, therefore, an authority of such weight should not raise‘his yoice in 
vain ; for besides giving his readers any amount of useful information respecting 
the voiee and its production; he provides themmost unselfishly with mitch oF the 
knowledge that will enable them to cultivate and preserve their vocal powers. ”— 
Musical Society, Qct..1, 1886. 











LONDON : 


MACMILLAN anD CO., BEDFORD STREET, W.C. 





In Six Grades, Price Two Shillings each. 


Under.the Sanction and Approval 6f the Rev. Sir FREDERICK A. GorE OvSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
GUIDE FOR PIANOFORTESTUDENTS. 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL_TO UNITE A STUDY OF MUSICAL FoRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE. 


JUST PUBLISHED. 


W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 





MUSIC STRINGS—WHOLESALE -AND RETAIL. 


J. P. GUIVIER & G@eisilubs lis 
Manufacturers and Smporters of all kinds) of Strings 


VIOLIN, VIOLA, "CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR; BANJO) jo5:(9 
‘Have always:ia STOCK the Largest ASSORTMENT of any House in the World. 


> 


6, GOLDEN’ SQUARE, Wi 00 > 
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Professional Cards. 


The charge for a space in this column is 
10s. 6a. per quarter (13 weeks), or 3158. 6d. for 
a whole year—payable in advance. Abfplica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 








Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
St. Joun’s Wocn, N.W. 


Contraltos. 





Miss PFEIFFER VAN BEEK 


(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 


4, BULSTRODE STREET, 
MANCHESTER SQUARE, W, 


Mrs. M. A. CARLISLE, 
(Concerts and Oratorio), 
12, PRINCES STREET, 


HANOVER SQUARE, W. 


Miss LENA LITTLE 
(Concerts), 
42, NORFOLK SQUARE, HypDE Park, W. 


Miss EDITH OSBORN 


(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W. 

















Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N.W. 


Miss PATTIE MICHIE, 
68, PARK WALK, FULHAM RoapD, 
Lonpon, S.W. 








Signor CARLO DUCCI 
(Professor of the Pianojorte, Conductor and Composer), 
25, PRINCES STREET, 


CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, EtsHAM Roap, 
KENSINGTON, W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the Geeta ieee. and Conductor,) 
17, FINnspuRy PARK VILLAS, 


GREEN LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 


Madame SIDNEY PRATTEN, 
(Guitar, Concertina, andGigelira. Wood and Straw 
Instrument.) 
22A, DorsET STREET, PoRTMAN SQUARE, W. 




















Vocalists—Sopranos. 





Madame VALLERIA 
(Opera and Concerts), 
BosworTH HousE, Hussanp’s BoswortTH, 


Ruocpy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
MACLAREN’S AGENCY, 


377) STRAND, or NOLAN & JACKSON. 


Miss DOROTHY DICKSON 
(Concerts and Comic Qpe a), 
c/o Mr. A. Mout, 


26, OLD Bonp STREET, W. 
Miss KATE FLINN _ 


(Concerts and Oratorios), 
41, WELBECK STREET, 


CAVENDISH SQUARE, W. 











Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON Roan, MUNSTER Park, 
Funnam, $.W, 








Tenors. 


Mr. CHARLES ELLISON, 
c/o Cart Rosa, Esq., 
17, WESTBOURNE STREET, HypDE Park, W. 


Mr. BERNARD LANE, 
60, WESTBOURNE PARK VILLAS, W. 


Mr. IVER M‘KAY, 
clo Mr. W. Marriott, 
295, OxForD STREET, W. 


Mr. WILLIAM NICHOLL, 
28, BELs1zE Roap, N.W., 
Or, Mr. N. VERT, 6, Cork ST., 
BURLINGTON GARDENS, W. 


Mr. EDWARD SCOVEL 
(Concerts and Oratorio), 
c/o Colonel HENRY MaPLESON, 


HAWTHORN LODGE, FINCHLEY NEw Rp., N.W, 


Mr. WILLIAM J. WINCH, 
c/o Mr. N. VERT, 6, Cork Sr., 
BURLINGTON GARDENS, W. 
MR. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address, N. VERT, Esq., 
6, CorK STREET, W. 
































Baritones. 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoapD, 
West Dutwicu, S.E. 








Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
2, VERE STREET, W. 


Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 


BuckinGHaM GATE, S.W. 


Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
Bury Street, W.C. 











Mr. ALBERT REAKES 
(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratorios, Concerts, &e, ds 
30, LANCASTER Roap, 


Nottinc HI. 





Bass, 


-_.. 


Mr. OWEN EVAN-THOMAS 
(Concerts and Comic Opera) 
175) New Bonp STREET, W. 














Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned .to town, 224, Dorset STREET, 
PorTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros. 6d. 














Pianoforte. 


Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEsT KENSINGTON. 











Violin, 


"Ve. ‘ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley) 
23, THICKET RoaD, 
Pupils visited or received. ANERLEY, S.E. 


Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Gréningen. Lessons, 
Concerts, and Private Sotrées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
re New Bonp STREET, W. 


Trumpet & Cornet. 


Mr. THOMAS HARPER, 
185, Kinc’s Roap, N.W. 




















Recitals. 


Mr. JOHN L. CHILD 
(Dramatic and other Recitals, with or without Muvic, 
Also Lessons in Elocution), 


c/o Messrs. CHAPPELL & Co., 
50, NEw BonD STREET, W. 








THE FRASER QUINTET.— Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for 
Concerts, “ At Homes,” Dinner and Garden 
Parties. —Address: 121, Adelaide Road, N.W 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 344, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
vans 6, , Cork ‘Suess, Ww. 











Miss GERALDINE SOMERS 
Zs in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 








Westminster Orchestral Society. 
High-class Public Concerts. 


Examination for Orchestral Membership Ist and 
3rd Wednesdays. Address, The Hon. Secretaries, 
Tue Town HALL, WESTMINSTER. 
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THORNHILL’S 
Travelling Sbags, Dressing Cases, 


Wedding ‘Presents 


OF BVERY DESCRIPTION. 
Fully Fllustrated Catalogues Post Free, 


WW. THORNHILL & CO. 


Zo H.M. the Queen, T.R.H. the Prince & Princess of Wales, 
and Roya! Family. 


144, NEW BOND STREET, LONDON. 
ESTABLISHED 1734. 


A LUXURY 


(UNKNOWN IN ENGLAND) ; 
parser & companys FRENGH GOFFEE 
“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION, 
TENPENCEKE PER POUND. 


This is the choicest and most carefully selected Coffee, “Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; or 5-lb for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHOPSGATE STREET, E.C.; The Boro’, London Bridge, E.C. ; King’s Cross, N. ; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Birmingham ; Brighton ; Bristol’; Preston; Liverpool. 
Postal Orders from Is. to ros. 6d. may now be had for One Penny. 


VOICE TRAINING EXERCISES. 


(For Sopraon, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Voices), 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price 1/6 each. “Cloth Boards, 3/- each, 





ss 1 




















“T am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.” 
FREDERICK A. G. OUSELEY. 
“TI like the Vocal Exercises very much ; they are scientific, systematic, and ingenious."—JOHN STAINER. 


LALLLL LLL 


CHAPPELL & CO., 


50 NEW BOND STREET, W,, and 15, POULTRY, ELC. 
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TION, CONSTIPATIO 
& KIDNEY COMPLAI 


é 
Health,” free by 
ost, containing copies 
of Thousands 


52, OXFORD ST. 

LONDON, W. and procure 
one of these famous Belts, 

and they may rely upon being 











EDVARD GRIEG. 
By HENRIK SuNDT. 

THE growing interest of foreign nations in Norway and things 
Norwegian, during late years, has found expression also in 
the realm of art. Norwegian pictures find a market, and the 
national tunes, coming as they do from a kindred people, are 
beginning to impress profoundly the British mind. Ole Bull 
and his wonderful violin are already well known to Englishmen 
in connection with this music, and it may not be inappropriate 
at present to give the English reader a short account of his 
brother-in-art and countryman, the composer, Edvard Grieg. 

This genuine Norwegian musician, whose works are be- 
coming appreciated in England, was born in 1843, at Bergen 
(the only Hanseatic town of Norway), also Ole Bull’s birth- 
place. And, in fact, Ole Bull had very early in Grieg’s life 
a remarkable influence upon his career. Edvard Grieg was 
about fifteen years old when Ole Bull came to his parents’ house, 
asked the boy to play the piano, and afterwards simply ordered 
the parents to send their highly gifted son to Leipzig, to him the 
Eldorado of musicians. This plan was then and there agreed to. 

Grieg’s home was a very musical one. Only six years old, 
he was taught the elements of the art by a careful mother, 
herself an eminent pianist. At the age of nine years he com- 
posed his Opus 1, variations on a well-known German air, 
and was so fully occupied with it that he brought the manu- 
script to school instead of his books. The master told him 
severely to leave at home “such stuff;” that was the first 
criticism he met with—certainly not very encouraging. But 
real talent is not suppressed in that way. Grieg’s taste for 
and understanding of art developed speedily under home 
indulgence, and was nursed by the mighty impressions of 
Western Norway’s picturesque and varied scenery. He soon 
began to love this part of the country, the melancholy deep- 
blue fjords, lofty and glittering mountains, sometimes sombre, 
nay, even hopeless-looking while one is upon the large fields 
of shale underneath these sloping giants ; but when the top 
is reached by some troublesome path, one gets an extensive, 
magnificent-view, which, like a relieving thought, suddenly 
directs the mind into brighter channels. This quality of rapid 
change is frequent in his music. 

Ole.Bull hastened Grieg’s departure for Germany in 1858, 
There he had all possible opportunities of learning the theory 
of his art, and also of becoming intimately acquainted with 
the great works of modern composers. We can readily 
understand how the romantic and melancholy Schumann, the 
dreamy Chopin, as well as the titanic Wagner, fascinated his 
mind, although the professors of the Conservatoire banished 
these growing celebrities from their sphere. But this. fact 
only served to stir up his own individuality, that has been so 
successfully developed since. For some time he devoted 
himself to the most continuous work to an extent which even 
affected his health, His somewhat weakly frame received a 
severe blow in 1860, in the shape of an inflammation of the 
lungs, the consequences of which he probably never overcame, 





Looking only at his small stature, no one would divine the 
existence of an extraordinary power. But his vivid glance, 
the firmly and finely moulded features undoubtedly reveal it. 

Grieg left Leipzig after four years study, and visited 
Copenhagen, then the literary and esthetic centre of Scan- 
dinavia. Living here with 
prominent fellow-country- 
men, enthusiastic for the 
home-life that was so little 
illustrated by works of art, 
although highly character- 
istic, his genius discovered 
/ and matured a great aim: 
to create a type of Norwe- 
} gian music on the numerous 
motives to be found ‘in 
| national.songs and dances. 
| A great many of these had 
been collected and harmon- 
ized by Lindemann. But 
| the real start in this patriotic 
work was made by Ole 
Bull’s “Saterbeség” (visit 
B} to the Siter), Kjerulf’s 
i romances and Norkraak’s 
I songs, &c. Norkraak soon 
after died, very much la- 
mented by Grieg, who 
dedicated a “ Sérgemarsch” (funeral march) to his memory. 
Grieg’s “ Humoresker,” several of his romances and sonatas, 
belong to this period, and it may also be mentioned, it was in 
Copenhagen that he made the acquaintance of Miss Nina 
Hagerup, now his wife, who brought him new inspiration, and 
whose congenial rendering of the romances made them very 
popular in Denmark. That we also find among these the 
“Melodies of the Heart” need not surprise us. 

After spending a winter in Italy he returned to Norway, 
settling at Christiania, where, in 1866, he began his work of 
organizing the musical life of the capital. This was inaugu- 
rated by a concert, the programme of which contained nothing 
but Norwegian pieces, A daring act it was thus to emanci~- 
pate himself from the old German masters, but nevertheless 
successful, and a good introduction to the coming task, 
Madame Norman-Neruda played his Violin Sonata (Op. 8), 
and Miss Hagerup performed various Romances. A new 
Philharmonic Society (Musikforeningen) was founded and 
conducted by Grieg during the following years. Orchestral 
as well as vocal music found there a home, which did much to 
develop musical taste in the capital. In 1868 appeared his 
great work, the “ Concerto in A minor,” which, in spite of-its 
difficulties, soon added to his fame. But although very busy 
he felt rather lonely there, missing congenial society, and not 
seeing his work advance as fast as he expected. It even 
happened that, while his concerts were half ignored, the 
preference was given to second or third-rate performances. 
Hence we can understand what happiness it must have been 
to receive the following letter from Franz Liszt :— 

“ Monsieur,—II m’est fort agréable de vous dire le plaisir que m’a 
causé la lecture de votre sonate (CEuvre 8). Elle témoigne d'un 
talent de composition vigoreux, réfléchi, inventif, d’excellente étoffe 
—lequel n’a qu’d suivre sa voie naturelle potir: monter & un haut 
rang. Je me plais 4 croire que vous trouviez dans votre pays les 
succés et encouragements que vous meritez ; ils ne vous manqueront 
pas ailleurs non plus; et si vous venez en Allemagne cet hiver, je 
vous invite cordialement &@veus arréter un peu & Weimar, pour que 
nous fassions tout 2 fait bonne connaisance. Veuillez bien Tecevoir, 
Monsieur, l’assurance de mes sentiments d’estime et de considération 
trés distingués.—z9 Debr., 1868. Rome.—F. Liszt.” 

( To be continued. ) 
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THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GrorcE GRovE. 
(Continued from page 171.) 

The extreme inaccuracy of the accents in the fotegoing quotations 
is very difficult to account for, in a man whose position implies edu- 
cation and knowledge. Was it the result of ignorance or carelessness ? 
were the words then differently accented to what they are now? or 
was the correct adaptation of the words to the notes thrown upon 
the singers? It certainly was'so in the Masses of Josquin and other 
song composers, but that fact will hardly account for the difficulty 
here.—In his Service music Tye is more careful, as two specimens from 
the Magnificat of his Evening Service in G minor, printed by Rim- 
bault, will prove :— 
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The same impressive extension is found in the noble passage 
which forms the opening of Byrd’s fine composition, “ Ne irascaris 
Domine,” known in England as ‘‘O Lord, turn thy wrath,” the first 
part of the still finer ‘‘ Civitas sancti tui,” or “ Bow thine ear ” :— 
No. 277. 
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and in a less degree in No. 24 of Byrd’s “ Cantiones, ” 





The same fluency that distinguishes Tye’s Acts of the Apostles, 
but with greater grace—indeed it would be difficult to be more 


























graceful—is shewn by Richard Edwards (1523-1566) in his lovely 
part song, “ In going to my naked bed,” if indeed the music as well 
as the words be his, which is not quite certain :— 
No. 274. Then did she say, Hes have I found this 
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1 i 1 
Then did she say, Now have I found this pro - verb 


We now come to the great names of Tallis (1515-1585) and 
Byrd (1538-1623) who, to. many, are the sole names of the old 
English school. From Tallis I can only quote a couple of 
instances of the use of the phrase, but both interesting ; the first, 
from his motet “If you love me keep my commandments,” 
because of the persistent manner in which the subject is pursued :— 
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lov - ed you 
and the second, a passage from his part-song, “Like as the doleful 
dove” (Hawkins, appendix vi.), is striking because of the variation 
in the form of the phrase, due to the great lengthening of the second 
note i— t 








“where it will be noticed that the tetrachord phrase is beautifully 




















completed :— 
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and (bar 3) that Byrd has already discovered how to vary the phrase 


by introducing a passing note, in the manner so well done by 
Handel and Bach (compare Nos. 199 and 200). 














From Byrd’s 5-part Mass, composed between 1553 and 1558, for 
Old Saint Paul’s, edited by Dr. Rimbault from the old printed parts, 
and first published in score by the Musical Antiquarian Society, we 
have selected two occurrences of our phrase; the first from the 
Gloria :— 
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and the second from the Credo, the subject, in long notes, used 
merely as a melody :— 
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In these two cases the construction is more artificial and the effect 
less solemn. 

Byrd’s English Morning Service in D minor, printed by Boyce, 
also furnishes a couple of simpler examples—one from the Te Deum :— 
No, 281. We there-fore pray Thee help Thy ser-vants, 






































the other from the Creed :— 
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( To be continued. ) 








GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 
EARLY MANHOOD. 
By Mrs. OscaR BERINGER. 
(Continued from page 172.) 

He later writes, evidently in acknowledgment of the dedica- 
tion of a composition by his little friend: “Dear Clara,— 
There is nothing in the world so difficult for people who do not 
know how to flatter as to write a letter of dedication or to answer 
one. One ought to be overwhelmed with modesty, regrets for the 
smallness of one’s own deserts, and overflowing with unspeakable 
gratitude. Were you any other than yourself, I should have to 
politely enquire how I had deserved this distinction ? Had you well 
weighed my claims? Or I would flounder forth into thapsodies and 
say that the moon would be invisible to men if the sun did not 
cast its rays upon her, &c., &c. But to you I only give a hearty 
‘Thank you,’ and if you were here—yes, without even asking your 
father’s permission—a hearty squeeze to your hand. Then I would 
somehow give expression to the hope that the union of our names 
on the title-page might prove one of our views and ideas in time to 
come. Poor as I am, I have nothing else to offer.’ My work is fast 
becoming a ruin—nothing but scratchings out. Never mind, some- 

i r will soon come. .- - . ‘a rc ae 

ee Pa evidently expressed by Wieck as to the stability of his in- 
terest in the establishment of a musical paper, drew forth the following 
naive and virtuously indignant reply from Schumann: * If I understand 
you aright, you say, ‘If you take up the affair zealously, I promise 
you my support, but if you become lukewarm—’ ‘I shall throw it 
up’ you would have added. What, are you not a co-director of the 
paper? Do you refuse to take the rough with the smooth? Did 
you not promise this—was I not justified in taking it for granted 
after the interest evinced by you in the matter ? Can it be possible 
that any coolness on my side can justify indifference on yours ? Do 
you only accord a.half-hearted assistance ? Knowing you as well as 
I do, I cannot help suspecting that a doubt of my perseverance 
underlies your words—and not without reason. For who can be 
responsible for accidents, unforeseen interruptions, &c.? If you 





remember, I only pledged myself absolutely for two years, reserving 
the right, at their expiration, of severing my connection with the 
undertaking. I find this length of time sufficient for the acquire- 
ment of habits of business-like regularity, and to mature and 
strengthen one’s artistic views, without running the danger of 
becoming mechanical, and robbing art of the charm of its ideality. 
But I do not disguise from you that I should like to see the sense 
of your words mitigated. For instance: ‘We will work together. 
If the one sleeps, let the other be wakeful and energetic. If the 
one draws in his horns, let the other extend them.’ I count upon 
your indulgence with my candour, for if the edifice totters like this in 
laying the foundation, its ultimate fall. is easy to foresee. If so com- 
plicated an undertaking is to be brought to a successful issue, it 
must be supported loyally and unconditionally. If you only grant 
us—according to your words of yesterday--a conditional support, it 
can only injure the eventual development of our scheme. . . .” 

To his friend, Franz Otto, the future London correspondent of 
the paper, Schumann wrote as follows: “‘ Wieck will have probably 
told yeu that a new musical paper is going to appear, which, as a 
representative of the claims of true poetry in art, shall. remain un- 
harmed and untainted by all pernicious influences. Although I have 
no very accurate knowledge of your views, yet I have always recog- 
nised in you a true friend of the thorough and real, and feel as if I 
must call upon you to put your shoulder to the wheel with a right 
good will. You will of course do this in merely writing, but, in 
addition, the criticisms must hit the right nail on the head, and make 
victory assured, For the present write English letters with which we 
can flourish in the first numbers, to appear at the commence- 
ment of October. It would be advisable for you to adopt letter 
form in your articles, as being the liveliest, choosing a familiar and 
natural style, and addressed to any imaginary person. This I leave 
entirely to your own judgment. The vital importance of the affair, 
and your own friendly feeling will, I am sure, induce you to speedily 
inform me whether the management may safely reckon upon English 
letters in the first numbers. If the speculation prove successful, I 
think I can guarantee you respectable remuneration... . ” 

Schumann himself called the year 1834 “the most remarkable of 
my life.” In his own words : “At the end of the year 1833 a number 
of young musicians met nightly for social communion, ‘but not less 
for the exchange of ideas on the art which was meat and drink to 
them—music. The musical condition of Germany at this period 
could hardly have been called encouraging. Rossini commanded 
the operatic stage, while Herz and Hiinten reigned absolute over the 
piano. And yet but a few years had elapsed since Beethoven, 
Weber, and Franz Schubert had lived in our midst. _Mendelssohn’s 
star was then slowly rising, while wonders were whispered of a Pole 
—Chopin—but their influence did not make itself widely felt until 
later. One day these hot-headed enthusiasts were inspired with a 
mighty resolution. ‘ Let us not stand idly by,’ they cried, ‘ but let us 
make a brave and united effort to ameliorate the condition of musi- 
cal matters that the poetry and honour of art may be once more 
restored.’ The outcome of this resolution were the first sheets of 
the Meue Musikalische Zeitschrift . . ” 

War was not alone openly declared against the all-pervading, 
deliberate, and coarse sensuousness of the productions of the day, but 
an endeavour made to raise and purify the taste of the general 
public. Schumann also desired to open and smooth the path to 
fame for young and rising talent. ‘The youthfully vigorous and 
enthusiastic tone of the paper was in striking contrast to the colour- 
less and characterless Leipzig criticisms, and soon found favour for 
itself amongst the musical public of Germany. According to Schu- 
mann, it possessed, four months after starting, fifty subscribers in 


Prague, thirty in Dresden, and twenty in Hamburg. He writes in ' 


one of the first numbers :—“ Our intention was definite from the 
very beginning ; it was simple, and as follows: to draw attention to 
the works of the old time with all the emphasis in our power, to 
bring them again under notice as the only pure source at which the 
beauty of art can be renewed and upheld. To endeavour to over- 
throw the demoralizing influence of the immediate past, in which all 
was sacrificed to an outward display of virtuosity, and to repress ‘it 
as inartistic—all with the ultimate aim of the creation of a néw 
poetic era. The raising of the standard of German taste through 
German art, whether by the means of old and great examples, or t € 
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encouragement of rising talent, must also be regarded as the object 
of our endeavour. The red thread of this thought may be traced in 
the history of the Davidsbiindler, an association of seemingly fan- 
tastic origin, of which the members were less remarkable for dis- 
tinction than for an inner bond of sympathy and resemblance. . . .” 
With regard to this same Davidshiindlerschaft, he further writes :— 
“And now let mention be made of an alliance, which was in every 
sense a secret one, for it only existed in the head of its originator. 
It seemed convenient, in order to give expression to opposed views 
on art, to embody them in imaginary individualities. Of these 
Florestan* and Eusebius* were the principal, between whom Master 
Rarot stood as a sort of half-way house... . . y 

The choice of these pseudonyms does not seem to have been 
merely accidental. In one of his imaginary letters to Chiarat in the 
columns of the paper, Schumann tells her not to forget to look at the 
calendar of August 15, “in which an Aurora unites my name to 
yours.” The Saxon Calendar of August the 12th, 13th, and 14th 
bears the names of Clara, Aurora, and Eusebius. In Florestan the 
powerful and passionate, in Eusebius the dreamy and romantic 
phases of Schumann’s character were represented. Other contributors 
to the paper belonged to the Bund, under more or less fantastic names, 

(Zo be continued.) 





Reviews, 


MASSENET’S “ EVE.” 

Apart from the imposing but unequal opera Le roi de Lahore, Manon, 
and occasional songs and orchestral excerpts, heard from time to 
time in our concert-rooms, few opportunities have been afforded in 
this country of making acquaintance with the music of Massenet ; 
and, although, from the few specimens thus brought under their 
notice, English musicians will have already come to the conclusion 
that in him we have a composer of exceptional gift, deeply imbued 
with modern ideas, they will not fail to welcome a further and, in 
some respects, more favourable example of his characteristics. This 
comes in the shape of a “mystery” or modern “ miracle play ” 
entitled Zve,§ of which an excellent vocal score has lately been 
issued by Mr. Joseph Williams, The English version has been 
furnished by Dr. Francis Hueffer; and it is only necessary to say 
of it that the sole conditions here aimed at, or that, indeed, could be 
reasonably demanded, viz., fidelity to the not very meritorious 
French text, and to the rhythm and phrasing of the music, have 
been carefully observed. M. Louis Gallet’s “words,” indeed, are 
hardly likely to be referred to as a theological authority nor, faults 
of workmanship apart, will certain other objections—into the justice 
of which we need not stop to inquire—be found wanting in some 
quarters against this new rendering of “ Paradise Lost.” For a due 
understanding of the scenes the composer has musically depicted by 
means of effective orchestration and at times passionate phrases, it 
should be explained that the fruit of the tree which brought “ all 
our woe” is here taken to symbolise love ; and that the celestial 
and Satanic influences are, with advantage to the treatment, repre- 
sented not by persons, but by “Heavenly voices” and “ Voices of 
the night ” respectively. 

The first part commences with a prologue devoted to “The Birth 
of Woman,” and after a few introductory bars, in which the charac- 
teristic tonic pedal plays a conspicuous part, a chorus, supported by a 
dreamy, flowing orchestral passage, refers to the sleeping Adam 
“under the palm-trees at even ”—a picturesque opening fully indicative 
of the imaginative vein in which the entire work has been conceived, 
and leading up, effectively, to the second number. Here Eve first ap- 
pears upon the scene of Paradise. The opening duet between Adam 
and Eve is preceded by an orchestral prelude containing a theme of 
much beauty, Wagnerian in character, and, indeed, in some bars 
more than suggestive of Elsa’s well-known song in Lohengrin. This 
is again introduced in the last part with admirable effect. The 
entirely unaccompanied recitative of Adam, contrasted with Eve’s 
responses supported by harmonies skilfully suggesting the idea of 

* Representatives of what Schumann called his ‘‘ double nature.” 
te Mystery in thr b Melsna raed lish versi 
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sweetness and simplicity, and the subsequent conflux of the two 
voices in a duo instinct with the tenderness of dawning love—pure, 
childlike, and far removed from all that is sensuous and earthly—are 
touches of art which should not be passed unnoticed. Throughout 
the comments of the narrator, and by the chorus, the same ethereal 
tone is maintained ; and from first.to last the scenes comprising this 
first part are enacted in an atmosphere of innocence, sunshine, and 
calm happiness to the delineation of which many beautiful phrases, 
both choral and orchestral, are made to contribute. 

The second part deals with the temptation of Eve, who, when 
pacing the forest solitude far away from Adam under a starlit sky, is 
for the first time addressed by the “ Voices of the night ” in a chorus 
descanting upon the powers and virtues of the wondrous tree. The 
crescendo of emphasis upon the word “Come!” growing ever more 
urgent as the fatal drama proceeds, well indicates the irresistible 
nature of the allurements by which Eve is drawn to her doom, and 
the situation culminates in her rapturous exclamation, “ The earth to 
the last shall be my possession !” 

The composer’s intention has evidently been to illustrate musically, 
by means of those subtle nuances, to be felt rather than described, of 
which music alone is capable, two different sorts of love—the celestial 
and the earthly. After the proofs of dramatic and descriptive power 
already shown by the composer, it will be readily surmised that the 
headlong torrent of passion by which the fated pair are borne along in 
the third and final parts is brought into forcible contrast with what 
has preceded, by many devices, glowing harmony and lurid colouring. 
Here occurs another duet between Adam and Eve, more sensuous in 
character than the first, closing with a joyful there, below which is 
now heard an ominous accompaniment by the “voices.” The theme 


_-itself, however, though effective in its way, is scarcely on a par with 


what has gone before in point of merit or originality. 

This being a “ miracle»play,” its subject is distinctly episodi- 
cal. The gloomy and sinister conclusion in which the curse is 
foreshadowed by the narrator (to whom, on the whole, the least 
interesting music has been assigned), and then pronounced by the 
chorus, and by octave passages of impressive sternness from the 
orchestra, is unrelieved by any consolatory reflections or hint of hope 
in the future. With the despair of our first parents, and the relentless 
sentence, ‘Ye are accurst!” the work is brought to a sudden and 
tragic conclusion. 

Enough has been said to show that this is a powerful and in some 
respects a remarkable work, claiming interest not only by reason of 
its intrinsic merits, but also as indicating the path along which musical 
development is slowly but surely leading us in these latter days. The 
gap between this and the old-fashioned regulation oratorio is impas- 
sable. No doubt there are. musicians still extant who will be chiefly 
occupied with the utter absence of all the features they have been 
accustomed to regard as proper and indispensable to a composition 
of this sort, and who would have preferred to see it wound up with a 
double fugue. The time for controversy on such matters may be 
said to have passed. The spirit of the age is essentially dramatic. 
Under its influence modern composers have broken away from old 
formulas, and will never return to them. 





AN APPEAL. 


An appeal is made for kindly aid on behalf of Mr. H. V. Lewis, 
a pianist and organist well known in Liverpool and London. Owing 
to long-continued illness and suffering, he has not only lost all his 
professional engagements, but has also exhausted all his slender 
means. The case is urgent. Reference is permitted to Mr. W. H. 
Cummings. Donations may be sent to Mr. Mallett, at the office of 
this paper, 68-70, Wardour Street. 
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MADAME SCHUMANN. 


The reception given to Madame Schumann on her first appear- 
ance this season at Saturday’s Popular Concert was such as few 
artists would receive in this or any other country. Since the visit of 
Liszt an audience of the kind drawn together on this occasion had 
not been seen at St. James’s Hall. Not only were the stalls, with 
the Princess of Wales in the front row, occupied to the last seat, but 
the cheaper parts of the room were filled to suffocation, many persons 
who had patiently waited in the street for hours being now contented 
with the modicum of standing room obtainable in the crush. If the 
sincerest form of flattery that can be paid to an artist is the sacrifice 
of money, of time, and of personal comfort for her sake, then 
Madame Schumann must have been proud indeed when on appearing 
on the platform she beheld the sea of faces looking up to her and 
down upon her, and bowed in answer to a perfect hurricane of 
applause which never seemed to end. It is pleasant to think that in 
this instance the vox populi was raised in favour of true merit of the 
highest class. Madame Schumann’s artistic career, begun when she 
was a child, has extended over close upon sixty years, and to every 
incident of that career she can look back with pride and satisfaction. 
When Schumann heard little Clara Wieck for the first time he at 
once recognized her genius, and his prediction of future greatness for 
her proved, as in the case of Brahms, prophetic, although at that 
time he could not forsee how intimately that greatness would become 
connected with the fortunes of his own music. It was as the inter- 
preter, and for a long time almost solitary champion, of her husband’s 
genius that Madame Schumann gained for herself that permanent 
place in the history of the art which is denied to the ordinary 
virtuoso. In this country also, which she visited for the first time 
thirty-one years ago, she was faithful to her mission, and had indeed for 
a considerable time to suffer from the ill-will of those who looked upon 
Schumann’s music not only as something worthless but as something 
pernicious. Nowadays, time having wrought its changes, the great 
pianist seldom fails to identify her annual visit to England with the 
masterly rendering of some of Schumann’s compositions, and thereby 
to increase her popularity, and from that rule she made no exception 
on Saturday. A sketch originally written for the pedal pianoforte 
(Op. 58, No. 1) and two romances (Nos. 2 and 3 of Op. 28) would 
not have been much to found a rising reputation upon, but they were 
sufficient to show that for profound sympathy with this composer’s 
imaginings, for alternate energy and delicacy of touch, and for almost 
speechlike distinctness of phrasing, Madame Schumann is as remark- 
able as ever. If possible more perfect than her solo pieces was the 
pianoforte part of Beethoven’s trio in B flat (Op. 97), in which the 
lady was worthily associated with Herr Joachim and Signor Piatti. 
Schubert’s D minor quartet (Op. 161) was performed by the two 
artists last referred to in conjunction with Messrs. Ries and 
Hollander, and Miss Liza Lehmann sang with much refinement an 
old Italian and two German songs. Madame Schumann is an- 
nounced. to play her hushand’s concerto at the first Philharmonic 
Concert on Thursday next, and will, it is hoped, prolong her stay 
among us to take part inthe 1,o0oth Popular Concert which will take 
place in April. This memorable occasion will unite many of the 
artists who have been the mainstay of an institution which, thanks to 
Mr. Arthur Chappell’s: enterprise and perseverance, has grown to be 
of real importance.— Zhe Times. 








Occasional Hotes. 


Frequenters of the theatre in continental cities have made 
a burning question out of the height of ladies’ bonnets. Chad- 
band’s epithet of “soaring” need no longer be exclusively 
applied to the human boy, since the human woman abroad 
extends upwards in so many feet of millinery and feathers 
that she may claim the same honourable epithet, though her 
feet be sti]l on the earth. In vain have the critics and public 
inveighed against the monstrosities through or round which 
the spectators seated behind are unable to obtain a view of 


the stage. 








The battle of the bonnets has also been fiercely waged in 
Brussels, but it is anticipated that the excrescences are there 
doomed to a defeat by as pretty a stratagem as ever history 
has recorded since the days of Troy. Official authority has 
dropped its menacing tone, and henceforth “ elderly ladies are 
permitted to retain their bonnets in the theatre.” 


This recalls a story of the late Mr. Lumley and his 
difficulties with the famous danseuses who were engaged 
together in a pas de quatre. Their entrance was not to be 
simultaneous, and it was the first step—one of acknowledged 
importance in actual life, but presumably a thing of nought 
on “the boards”—which none of the ladies would demean 
herself by taking. Mr. Lumley cudgelled his brains for a 
remedy, and ended by begging that the youngest lady might 
go on first. Upon this the hydra, vanity, raised a second 
head—the difficulty appeared in another form—each dancer 
at once claiming the privilege of beginning. 


It remains to be seen whether the Belgian ladies, old and 
young, are to be caught with chaff. 

A more fatal verdict has perhaps never been given than 
that delivered by the jury in the case of Merivale and wife 
versus Carson. Mr. and Mrs. Merivale thought themselves 
aggrieved by an article criticizing their play, “The Whip- 
hand,” which appeared in Zhe Stage newspaper. The writer 
strictly confined himself to the play, there was no suspicion of 
personal animus, and the idea that any material injury had 
been incurred was on the face of it absurd. It is true that the 
damages allotted were nominal, but they unfortunately carry 
costs. If the verdict remains unchallenged, then the sooner 
honest criticism is given up as a bad job the better for every- 
body concerned. 





At one of the lectures given under the auspices of the 
Goethe Society at Weimar, Herr Max Friedlander took for 
his subject Schubert as a composer of songs by Goethe, 
Like Beethoven, Schubert was an ardent admirer of the great 
poet, and like him met with but scant courtesy at the hands 
of his idol. The section of Herr Friedlander’s lecture devoted 
to the personal relations between the two men was of the 
nature of the famous chapter of a book on snakes: “ There 
are no snakes in Iceland.” It appears that in 1825 Schubert 
sent Goethe a volume of his songs accompanied by a letter 
full of admiration, not to say adoration. The poet took care 
to keep the letter, which to this day is in the archives of the 
Goethe Society, but he never sent a reply. 

It is pleasant to think that the high-handed official 
brutality of Count Hochberg is judged by public opinion in 


Berlin according to its worth. All the leading newspapers, ~ 


with the exception of the semi-official Post, are a unissimus 
chorus of indignation; and at the first of his Beethoven 
recitals on March 2, Biilow met with a reception which 
astonished even an artist so accustomed to public applause 
as himself. As he entered the room a perfect hurricane of 
applause broke forth, and ladies joined in the loud and pro- 
longed outbursts of popular feeling excited beyond measure 
by the strange and uncivilized attack that had been made 
upon the master. No opportunity of a pause was allowed to 
pass without repetitions of enthusiastic cheering. Biilow at 
first was visibly overcome, but in the course of the evening 
his humour revived, and, modulating from one key to another 
between two pieces, he made use of the famous defiance. of 
Figaro in the Nozze, which in the German runs: “ Will der 
Herr Graf ein Tanzlein wagen,” a delicate allusion not lost'upon 
the audience, who were able to supply the name of the Count. 
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MoNpDaY POPULAR CONCERTS, ST. JAMES’S HALL.— 

MONDAY EVENING, March 14, 1887. Pr e: Quintet in D major, 
(Mozart), for two violins, two violas, and violoncello; Arabesque in C major, 
Op. 18, and Canon in B minor, Op. 56 (Schumann), for pianoforte alone ; Sonata 
in A major, Op. 69 (Beethoven), for pianoforte and violoncello ; Trio in G major, 
Op. 9, No. 1 (Beethoven), violin, viola, and violoncello. Executants: MM. 
Joachim, L. Ries, Straus, A. Gibson, Piatti,and Madame Schumann. Vocalist, 
Mr. Orlando Harley. Commence at Eight.—Stalls, 7s. 6d. ; balcony, 3s. ; admis- 
sion, Is. Programmes and Tickets at Chappell and Co.’s, 50, New Bond 
Street ; and at Austin’s, Piccadilly. 


GaeUmeee POPULAR CONCERTS, ST. JAMES’S HALL.— 

THIS (Saturday) AFTERNOON, March 12, 1887. Programme: Ottet in 
E flat, Op. 20 (Mendelssohn), for four violins, two violas, and two violoncellos 3 
Andante in F major and Rondo in G major, Op. 129 (Beethoven) for pianoforte 
alone ; Adagio and Presto, from Duet in D minor, Op. 39 (Sphor) ; Quartet in A 
major, Op. 53 (Brahms), for pianoforte violin, viola, and violoncello. Executants : 
MM. Joachim, L, Ries, Burnett, Wiener, Straus, A. Gibson, Howell, Piatti, 
and Max Pauer. Vocalist, Mr. Santley. Accompanist, Mr. Sidney Naylor. 
Commence at Three.—Stalls, 7s. 6d. ; balcony, 3s. ; admission, Is. Programmes 
and Tickets at Chappell & Co.’s, 50, New Bond Street; and at Austin’s, 
Piccadilly. 


fe *tRA POPULAR CONCERT, ST. JAMES’S HALL.— 

FRIDAY AFTERNOON, April 1, 1887. On which occasion the instru- 
mental portion of the Programme will be selected from the works of BEET- 
HOVEN: Quartet in C sharp minor, Op. 132, for two violins, viola, and 
violoncello; Sonata in A major, Op. 47 (dedicated to Kreutzer), for pianoforte 
and violin; Quartet in B flat, Op. 18, No. 6, for two violins, viola, and 
violoncello. Executants: MM. Joachim, L. Ries, Straus, Piatti, and Madame 
Schumann,—Programmes and Tickets at $Chappell & Co.’s, 50, New Bond 
Street; and at Austin’s, Piccadilly. 


THE LAST LONDON SYMPHONY CONCERT OF THE 
FIRST SEASON. 
Conductor, Mr. HENSCHEL. 

SIXTEENTH CONCERT, ST. JAMES’S HALL, WEDNESDAY NEXT, 
March 9, at 8.3c p.m. Programme: Jubilee Overture (Weber) ; Symphony in C, 
No. 7 (Schubert) ; Lohengrin’s Legend and Farewell to Elsa, from Lohengrin 
(Wagner), Mr. Edward Lloyd; Kaisermarsch (Wagner). Orchestra of 80 per- 
formers. Reserved seats, 7s. 6d. and 3s.; admission 1s. At Austin’s Office, 
St. James’s Hall; and the usual agents, N. Vert, 6, Cork Street, W. 


R. MAX PAUER will give TWO PIANOFORTE RECITALS, 

at Prince’s Hall, Piccadilly, on Wednesday Afternoon next, March 16, 

and Wednesday Afternoon, March 30, at 3 o’clock. Reserved seats, 7s. 6d. ; 

balcony, 3s. ; unreserved seats, Is. Tickets at usual agents; and at Austin’s 
Office, 26, Piccadilly. N. Vert, 6, Cork Street, Burlington Gardens. 


(% EMPRESS QUEEN. Composed by the veteran HENRY 
RussELL. A marvellougly striking melody, worthy of Henry Russell’s former 
compositions, ‘‘ Cheer, Boys, Cheer,” ‘‘The Ship on Fire,” ‘‘The Maniac,” 
‘© Woodman Spare that Tree.” ‘‘ Gambler’s Wife,” “‘ Life on the Ocean Wave,” 
‘© Man the Lifeboat,” ‘‘ I’m Afloat,” ‘‘ Old Arm Chair,” ‘* The Ivy Green,” &c., 
and hundreds of other songs that have reached the hearts of the English-speaking 
world, Written by CLEMENT ScoTT. 
Victoria Queen of a nation 
That governs the heart of the world ! 
Thy Empire of love is the station 
Where Liberty's flag is unfurled. 
What son would not die to defend thee, 
Who rulest our loves and our lives ? 
The heart of our manhood we send thee ; 
_ The blessing of mothers and wives. 
Published in G, for contralto or baritone; in B flat, for soprano or tenor, 
Post free 24 stamps.—To be had of all Musicsellers. 























UBILEE YEAR.— ALBUM of TWENTY SONGS, with 
English, or alternative German, French, or Italian Text. Dedicated by 
acious permission to Her Majesty THE QUEEN, and composed by Sir 
HERBERT OAKELEY, LL.D., Mus. Doc., D.C.L. Published January 1, 
1887, by NoveLLo, Ewrr & Co. 4to demy, 6s.; bound in cloth, 7s. 6d, 
Also Chorale, ‘‘ VICTORIA,” frem the Composer, Edinburgh, 2s. per dozen. 
ANDON RONALD’S New Song, “I LOVE THEE.”— 
A charming melody, destined to become one of the most popular songs of 
the day. Price 4s. (post free, 24 stamps) Published by WEEKEs and Co., 
Hanover Street, W. 








Price 2d. ; by post 2d. 
REAT VIOLIN MASTERS AND THEIR MASTERS. 
Practical Papers for Amateurs, with examples. 
See Friday’s issue of “ THE BAZAAR,” which also contains many other inter 
esting articles, and hundreds of announcements of all kinds of Property for 
Exchange, Wanted, or for Sale by Private Persons. Price 2d., at all newsagents 
and bookstalls.—Office, 170, Strand, London, 


WILLISS ROOMS, KING STREET, ST. JAMES’S. 
VACANT DATES 


FOR 
Banquets, Balls, Public Meetings, Concerts, &c. 
Are now being booked. 
The proprietors of Willis’s Rooms have succeeded in making such arrangements 











as to ensure the return of the old and valued prestige these rooms so long enjoyed. 
Special attention given to each department. E, DAWKINS, Manager. 


DRORY LANE—Avucustus Harris, Lessee and Manager.— 

EVERY DAY, begins at 1.25, finishes at 5.15, doors open at 12.45, ordi- 
nary doors at 1.15, and EVERY EVENING, begins at 7.25, finishes at 11.15, 
doors ofen at 6.45, ordinary doors at 7.15, THE FORTY THIEVES. 


HE FORTY THIEVES, at DRURY LANE.—In conse- 
, quence of the ‘‘ Forty Thieves” being equal to three pantomimes rolled 
into one it has been found nec to shorten certain of the less important 
scenes, notwithstanding their excellence, so that the performance may be over in 
good time, The effect of this, however, has only been to give full scope to its 
brightest and funniest features. 


TRE FORTY THIEVES, at DRURY LANE.—The Daily 

Telegraph says: ‘‘Mr, Augustus Harris can proudly boast that he has 
—— the most sumptuous, and certainly the largest, pantomime in the varied 

istory of those entertainments at the national theatre. Things that are tawdry 
and theatrical are never for one moment in evidence. Brocades of the most 
delicate tints and most exquisite material ; satins, silks, plushes, velvets, all from 
the finest looms, and embroidered with the patience of a Penelope—all these are 








* massed together with a skill and a lavish bounty which are worthy of all praise.” 





RURY LANE.—THE FORTY THIEVES, is pronounced 
the finest spectacle ever seen—played by the best and funniest company 
ever gathered together.—TWICE DAILY, at DRURY LANE. 


RURY LANE.—THE FORTY THIEVES.—By the improved 

/ rapid system of issuing tickets at this box-office, vouchers for each seat 

being specially printed for each performance, the public are spared all unnecessary 

delay. Seats can be frequently booked at the box-office of the theatre (open daily 
from ten to five) when not obtainable elsewhere. 

Paris HIPPODROME AT OLYMPIA.— 
ADDISON ROAD STATION, KENSINGTON. 
(OLYMPIA, the most accessible place in London, by Rail or 

Road. 
‘T0-DAY.—CHANGE OF PROGRAMME.—Several new and 
exciting acts— the Race of Wild Indians after a European Lady ; the 

Junior Derby Hurdle Race, by horses without riders; the Spanish 
Bull Fight ; and the 

CAGE OF EIGHT LIONS, who are put through their 
Wonderful and Exciting Performances by Mr. Seeth, the most 
courageous Lion-tamer the World has known. 

L*t FEW DAYS of the Great Sporting Pantomime, “The 
Stag Hunt,” in which is introduced the 


MARVELLOUS MECHANICALICOMAN DOLL. 








GiAN T 


pas SEATS IN ADVANCE.—No Booking Fees. 


Perr: absolutely UNANIMOUS that the Paris Hippodrome 
is the greatest shew of modern times, and well worth a special visit 
to London from the most distant part of the kingdom. The railway 

companies are running special and extra trains direct to the doors of 
Olympia. 

‘THe STABLES, filled with 300 Horses, Ponies, Dogs, Elephants, 
&e., and the Armoury and Harness Room, may be visited during 
the interval by holders of box and stall tickets. 

ToPay, 2.30; TO-NIGHT, 8.0.—Private Boxes, £2 2s. and 
£1 Is, ; Stalls or First Promenade, 5s. ; Grand Circle or Second 
Promenade, 2s, 6d.; Amphitheatre, 1s. Children under twelve 
to Stalls, 2s. 6d.; Grand Circle, is. 6d. Tickets at the Box 





Office (Mr. H. L. Boss), 10 to 5, and at the principal agents. 


pRcennaes, 58.—The Fashionable Rendezvous for Afternoon 
Tea at Olympia. 


ALFRED HAYS, 


THEATRE AND CONCERT AGENT, 


Music Bublisher and Dealer in BWlusical Instruments. 
Sole Agent in the United Kingdom and British Colonies for the Celebrated Wood 
Wind Instruments manufactured by Evette & Schaeffer (Late P, GOUMAS & CO.), 
Buffet, Crampon & Co. A 

SOLE DEPOTS: 


26, Old Bond Street, W., & 4, Royal Exchange Buildings, E.C. 
THE ART OF SINGING, 








New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 





THE VOICE, 


By T. A. WALLWORTH. 
H A Method as used by the Author in the Royal Acad of Music, and i 
cultivated the voices of hie Papils, ‘olen pv hen Vallesia, gg M ge peo 
successful Vocalists. 
Full Music Size, price 7s, 
London; HAMMOND & CO. (late Jutzren), 5, Vigo Street; and of the Author, 
Saaiuien 0 Waele it lin 
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GREAT MUSICIANS: 
A SERIES OF BIOGRAPHIES OF THE GREAT MUSICIANS. 


Edited by FRANcIs HuEFFER. Small post 8vo., cloth extra, 3/- each. 


“ Under the able superintendence of Mr. Hueffer, musical authorities of note describe 
the lives and criticise the masterpieces of the “‘Great Musicians,” conveying just such 
information as is most required. .. We can recommend them all heartily."—7he Times. 


MENDELSSOHN. By W.S. Rocxstro. | PURCELL. By W. H. Cummines. 


HAYDN. By P, D. Towssenp. ROSSINI and the Modern Italian School. 
MOZART: By Dr. F. Geurinc. By H. S. Epwarps. 
HANDEL, By Mrs. Juttan MARSHALL. SCHUBERT. By H. F. Frosr. 


SCHUMANN. 


LAND. 


WEBER. 


WAGNER. By the Epirtor. By J. A. Futter Mait- 


BACH (John Sebastian). By R. L. Pooxe. 


ENGLISH CHURCH COMPOSERS. 
By W. A. BarReETT. 


By Sir Jutivs Benepict. 





HE VOICE.—“‘ HOW TO DEVELOP GENERAL VOCAI. 
POWER AND CURE STAMMERING AND DEFECTIVE SPEECH.” 
A Book for everybody. By J. P, SANDLANDS, M.A., Vicar of Brigstock ; Author 
of ‘‘ The Voice and Public Speaking.” Crown 8vo., cloth, 1s., post free. 
‘* A good, practical little book, likely to be of use to all who study it carefully." —Graphic. 
“Mr. Sandlands writes practically, wisely, and well, . . is exercises are judiciously 
selected, and will be invaluable to those who wish to make the most of their vocal powers.” — 
Musical Standard. 
“It is quite certain that the general reader would benefit much by Mr. Sandland’s exercises.” 
—Schoolmaster. 
SAMPSON LOW, MARSTON, SEARLE & RIVINGTON, 
188, FLEET STREET, E.C. 


‘“‘Two most readable and delightful volumes.”—77ruch. 


MUSIC AND MANNERS: 


PERSONAL REMINISCENCES AND SKETCHES OF CHARACTER. 
By W. Beatty-KINGston. Two vols. demy 8vo., 30s. 


“ The author has turned out two big volumes of sparkling journalism, and the level brilliancy 
of the work 1s not varied by a single dull page. His good humour and high spirits are catching, 
and only a dull man could avoid falling into a pleasant mood as the rellocking, clever journalist 
dashes on from page to page.” —Vaniiy Fair. 


CHAPMAN & HALL (LimITep), 11, HENRIETTA STREET, W.C. 











NoTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 oclock on Wednesdays, to the Office, at Messrs. 
A. S. MatietT & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address: “ ASMAL,” London. 


NoTIcE TO SuBSCRIBERS.— Zhe Subscription to THE MusicaL WorLD 
is now reduced to 17s. 6d. per annum (payable in advame ). 
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THE MYSTERY SOLVED. 


A LETTER, headed “ A Curious Resemblance,” which we pub- 
lished a fortnight ago must have puzzled our readers, as it 
did us, to a considerable extent. In it were quoted, side by 
side, Tennyson's “ The Poet’s Song,” one of the most glorious 
lyrics in the English language, and a curious parody or per- 
version of it, evidently intended for the intellectual level of 
“ boarding-school misses,” and resembling the original theme 
in the sense that Mr. Wills’s “ Faust,” as stage-upholstered at 
the Lyceum, resembles Goethe’s “Faust,” or as the love-theme 
diabolized by the mocking fiends in the “Marche au Supplice ” 
resembles the beauty of that melody in the earlier portion of 
Berlioz’s Fantastic Symphony, with the exception, however, 
due to the fiends, that their perversion is decidedly clever, 
while those of Mr. Wills and Mr. Arthur Chapman are 
decidedly not. These considerations suggesting themselves 
did, however, in no way solve the problem of how any man 
alive could have the “cheek”—for that is the only word 
—to put forth “The Poet’s Song,” published by Messrs. 
Ascherberg of Regent Street, amongst their “new songs of 





intrinsic merit.” The letter addressed to us by that firm, 
which will be found in another column, throws a fierce and 
curious light upon that and other problems. 

It appears, then, that Miss Hope Temple some time ago 
set Tennyson’s “The Poet’s Song” to music. Although, 
according to Messrs. Ascherberg, “very beautiful,” it did 
unfortunately not sell, and the astute publishers immediately 
discovered that the fault lay with the words and not with the 
tune. Let us do justice to Messrs. Ascherberg. As private 
individuals, they feel for Tennyson an admiration for which 
that bard ought to be sincerely obliged to them ; and we can 
in our mind’s eye see the blush of honest pride which will 
mantle on his lordship’s cheek when he opens his Musical 
World on Saturday and sees how well he is thought of in 
Regent Street. But apart from lovers of high-class poetry, 
the Messrs. Ascherberg are also men of business, and in that 
capacity they discovered to their profound grief that 
Tennyson, in connection with music at least, would not do. 
In consequence they determined upon an heroic remedy. 
They commissioned Mr. Arthur Chapman to write new words 
to the music, specially requesting him to “stoop down from 
the heights of Olympus,’—a request with which that bard 
complied in the most self-sacrificing manner. The result fully 
justified the anticipation. The edition with Mr. Chapman’s 
words sold at a more than doubled rate, and the pangs 
which the literary conscience of the publishers may have 
suffered were no doubt easily allayed by a glance at their 
accounts. 

But the matter does not end here. Our correspondents, 
having, in familiar phrase, “let the cat out of the bag,” have 
disclosed what appears to be a well-known mystery of the 
trade—we mean the principle which may be broadly thus 
formulated : the worse the poetry, the better for the sale of 
the music. On this principle many phenomena hitherto 
inexplicable become as clear as noon-light. In an article 
published some time ago in the Pal/ Mall Gazette, the writer 
expressed his surprise that a great firm should put forth 
such a translation as that of Dvorak’s Ludmila, to which he 
might have added that of Gounod’s Redemption. If Messrs. 
Ascherberg’s principle holds good in the cantata as well as 
in the song, it would appear at once that these literary 
achievements, so far from deteriorating, actually increase the 
value of the two works referred to, and that the stanza— 


“ A fearful shape, upon our path, 
Appeared before us here to-day ! 
We are afraid, and we would fain 
Put all our hunting quite away /” 


—singled out by our contemporary would alone be sufficient 
to ensure the sale of at least two hundred additional copies, 
It would appear, then, that the pessimistic philosopher who 
said that of all tradesmen publishers alone were not expected 
to know anything of the value of the-article in which they 
dealt was not quite as clever as ‘he thought himself. 

To the cynic, the publisher, and the drawing-room ballad- 
monger, all this may be pleasant enough, but how must it 
strike those who believe in the perfectibility of English music 
and of English song, more especially, when they are told upon 
good authority that a composer trying to set “ perfect music 
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unto noble words” debars himself from success? To say 
nothing of the unfathomable stupidity of the general public 
revealed by such a statement, how can our English com- 
posers ever expect to be mentioned in the same _ breath 
with such men as Schumann, Robert Franz, Liszt, Massenet, 
Godard, and Widor, who one and all have drawn their 
inspiration from poets of the type of Goethe, Heine, Victor 
Hugo, and Alfred de Musset? Fortunately, the statement, 
like most er-parte statements, is too sweeping. We are not 
acquainted with the compositions of Miss Hope Temple, and 
are perfectly willing to accept them as “gems of the purest 
water” on the authority of her publishers, whose opinion on 
such a point is, of course, unimpeachable. But Iet us suppose 
for a moment that Mr. Chapman had been asked to substitute 
another poem for Rossetti’s “ Parted Presence,” to which Mr, 
Cowen has set music worthy of such a theme, would Messrs. 
Chappell, the publishers of that song, also have experienced a 
perceptible rise in the sale? We greatly doubt it. It may 
be said that that song is probably much less popular than 
others in which the same composer “stoops down from the 
heights of Olympus” to a very low level indeed, but in 
admitting this we only repeat what Voltaire’s Babouc is told 
by the sage of Persepolis: “Dans tous les temps, dans tous 
les pays, et dans tous les genres, le mauvais fourmille, et le 
bon est rare, et dans toutes les professions ce qu'il y a de plus 
indigne de paraitre est toujours ce qui se présente avec le 
plus d’impudence.” 





THE “THIRD SOLUTION OF THE PROBLEM.” , 
TO THE EDITOR OF “‘THE MUSICAL WORLD,” 


Sir,—In justice to Mr. Arthur Chapman, we consider it our 
duty to answer C. L, G.’s letter in your issue of the 26th ult. 
The “Poet's Song,” with Tennyson’s words (music by Hope 
Temple), was published by Messrs, Duncan, Davison & Co. a few 
years ago, and when we bought their catalogue we discovered in this 
song a gem of the purest water. It only required, in our opinion, 
some popular words to make the song a great success. We com- 
missioned Mr. Arthur Chapman to write new words to the music ; 
specially requesting him to stoop down from the heights of Olympus 
and to give us words that are singable, and that everybody in this 
material world could understand without overtaxing their brains. 
Nobody appreciates Tennyson more than ourselves, but, un- 
fortunately, the ‘great public” will not buy songs wherein the words 
are too classical. If your correspondent will get himself a copy of 
this song he will find that Mr’ Chapman has accomplished a very 
difficult task most successfully. As for our own justification, we are 
amply recompensed by the sale of the song having more than 
doubled itself since the edition with Mr. Chapman’s words has been 
issued. ‘This is the “third solution of the problem.” Trusting you 
will kindly give the above space in your valuable journal,—Yours 
faithfully, 

211, Regent Street, 
March 3, 1887. 


E. ASCHERBERG & Co. 








Concerts. 


POPULAR CONCERTS. 


The ventrée of Madame Schumann at last Saturday’s Popular 
Concert was an event of the greatest interest, not only on account of 
the musical treat in store, but even more by dint of the re-appearance 
of this artist who was found to be in the possession of the mental and 














physical powers needed so much inthe strain of a London season. 
In a Viennese paper before us, dated as far back as April, 1847, Clara 
Schumann is described as “a star of the first magnitude.” As such 
she has continued to shine with increased lustre, not only by her own 
unsurpassed artistic attainments, but by the very name she bears, and 
her personal associations with everything great and prominent, from 
Chopin to the foremost men of the present day. The presence of 
Joachim on the platform, the friend of her husband, and_ her 
own associate, looking at least ten years younger than his age, 
added still further to the pleasure of the occasion. No wonder, 
therefore, that all musical London seemed anxious to do homage to 
the venerable lady by such manifestations as hearty plaudits and 
floral gifts can bestow. The players, and not “the play,” having 
been primarily “the thing,” a few words may suffice for the music 
performed, which was, moreover, generally of the most familiar type. 
Joachim seemed bent on doing his very best as leader in Schubert’s 
Quartet in D minor, with the variations on “Der Tod and das 
Madchen, assisted by MM. Ries, Hollander and Piatti ;and Beethoven’s 
great Pianoforte Trio in B flat was performed by Madame Schumann 
and the first and last named artists. ‘The rendering by the pianist of 
her husband’s Pedal Piano Study, Op. 50, and of Nos. 1 and 2 of the 
Romances, Op. 28, chosen for her soli, should be remembered as a 
tradition derived on the most unimpeachable authority from the foun- 
tainhead. The persistent clamours of an inconsiderate section of the 
audience for an encore were responded. to with the addition of another 
of the above-mentioned studies arranged for the pianoforte. Miss 
Liza Lehmann sang some charming songs by Robert and Clara 
Schumann with good method and expression, but her voice is insuf- 
ficient to do her justice in a large hall. Herr Frantzen was a first-rate 
accompanist. 

- Herr Joachim led on Monday last Beethoven’s Quintet in C, Op. 
29, the last movement of which seems undoubtedly to have suggested 
the “Patineurs” in Meyerbeer’s Prophet. The great virtioso was 
associated with MM. Ries, Hollander, Gibson and Howell, and 
played subsequently with wonderful elegancesome of Brahms-Joachim’s 
Hungarian Dances, which supply one of those rare instances when 
an arrangement is superior in effect to the original. The inevitable 
encore was responded to with some more of those brilliant com- 
positions. Miss Fanny Davies who had cleverly accompanied the 
Dances, gave an excellent rendering of Bach’s Italian Concerto for 
pianoforte alone, which suits her correct style of playing—“a 
merveille.” It seemsa pity however, that this work should be brought 
forward time after time, while so many equally interesting pianoforte 
compositions by the same prolific master remain unheard. This lady 
was also joined by Joachim in Beethoven’s violin Sonata in A, 
Op. 30. Mrs. Henschel again proved her familiarity both with the 
old and new schools of vocal writing by a charming delivery of 
Purcell’s “ Nymphs and Shepherds ” popularized by Mrs. Hutchinson, 
and a still more exquisite rendering of two songs by Jensen and 
Brahms respectively. Herr Frantzen officiated again as a model 
accompanist. 


MR. AND MRS. HENSCHEL’S VOCAL RECITALS. 


The second concert given by Mr. and Mrs. Henschel, which pre- 
sented a veritable museum of musical antiquities, chiefly interesting 
from a historic point of view, was succeeded by a third, with a 
programme of the most varied and attractive description, mainly 
selected from compositions by Lowe, Schubert, Brahms, Rubinstein, 
Widor, Auber and others, with a sufficient admixture of ‘the old 
masters, such as Marco da Gagliano and Grétry, by way of contrast, 
As on previous occasions, Madame Henschel’s singularly bright 
soprano, which responds with absolute purity of intonation to her 
will throughout its exhaustive range, and it produced without any 
apparent effort even in the most forcible accents, again exerted its 
charm, whilst, by her clever interpretation of those widely-different 
styles of vocal writing, she may be taken as English, French, Italian 
or German in turn. Mr. Henschel proved once more that natural 
shortcomings, such as-an occasional harshness of the vocal organs and 
lack of sonority in the mezza voce, especially in the middle register, 
are far outweighed by a masterly method, poetic expression, distinct 
enunciation—in short, those various higher qualities which con- 
stitute a true artist. Mr. Henschel again officiated as accompanist 
throughout the performance, and, be it noted, mostly without book, 
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an artistic feat of nocommon order. That the dramatic effect of the 
performance, so far as this belongs to the platform, suffers by this 
procedure, there can be no doubt, whilst it must be admitted that 
an equivalent substitute could not easily be found. Judging from 
the crowded state of Princes’ Hall, these highly interesting entertain- 
ments seem likely to take root as a permanent institution. The 
gratification of the audience was, apart from plaudits and encores, 
best shown by that rapt attention which seemed to follow every note, 
and even conjured away those chronic bronchial attacks peculiar to 
the church and concert room. Notice of the last (yesterday’s) 
recital must be reserved for our next issue. 


ROYAL COLLEGE OF MUSIC. 


The chamber concert given by the Royal College of Music on 
Thursday last, presented a programme of great variety, obviously with 
a view to exhibiting a variety of talent. Brahms’s String Quartet in 
B flat, Op. 67, in which the composer affects themes of Haydnesque 
simplicity, but for a by no means Haydnesque elaboration, and which 
produced but little effect even when performed by the famous Heck- 
mann Quartet some time ago, could scarcely show up the pupils’ 
abilities to the utmost advantage. All the greater, therefore, the merit 
of the considerable measure of success achieved by the youthful 
Messrs. Sutcliffe, S. Blagrove, Kreuz, and Squire, who presented a 
highly intelligent reading of this very complex and exacting work. 
Mr. Sutcliffe in particular may be said to possess the soul of an 
artist, and should with continued perseverance have a fine future 
before him. The rendering of Mendelssohn’s String Octet in E flat, 
Op. 20, in which the above performers were joined by Mr. Inwards, 
Miss Donkersley, Messrs. Bent and A. Blagrove, was, notwithstanding 
the difficulties presented by an eight-part ensemble of a highly 
elaborate character, still more satisfactory, that composer’s genius 
being naturally more in sympathy with a youthful temperament, and 
afforded genuine pleasure even to those who had listened to the 
same composition a few days previously at the Monday Popular 
Concerts. A little restraint from youthful energy in the subordinate 
parts, and a more frequent observance of Jiano playing should, 
however, be recommended to the clever young students. Little 
Master Frederick Barker exhibited considerable proficiency, the age 
of the performer and the difficulties of the work being taken into 
account, in a harp solo by Parish Alvars; and Miss Hallett earned 
great and well-merited applause in Liszt’s “ Bénédiction de Dieu 
dans la Solitude,” in which adequate expression was associated with 
a noteworthy crispness of touch and considerable brilliancy of 
execution. The vocal performances given by the Misses Elridge, 
A. Roberts, and M. Davies were more conspicuous for training than 
for the possession of natural vocal gifts. Mr. Barton was an efficient 
accompanist. 


THE MUSICAL ARTISTS’ SOCIETY. 


The fact of the forty-third concert having been given on Saturday 
last by a society instituted for the express purpose of bringing for- 
ward new chamber and vocal compositions by English musicians 
speaks volumes for the large amount of good wrought in that direction. 
The performance under notice was, however, by no means up to the 
level of many of its predecessors. A String Quartet, by W. H. Speer, 
which was the first piece in the programme, opens with a graceful 
subject, but what follows possesses but scanty interest in point of 
melodic invention, with much crudeness in the elaboration, whilst the 
occasional technical difficulties are out of proportion to the intended 
effect. The Scherzo seems to be the best portion of the work, but 
the Finale might with advantage be re-written from first to last. The 
quartet was played as efficiently as could be reasonably expected by 
Messrs. Wiener, Roberts, Wright, and Albert. A more practised hand 
was shown in a Pianoforte Trio in C minor, by E. H. Thorne, which 
is written in fluent style and with a good knowledge of instrumental 
combinations and effects. On the other hand, the themes are, 
excepting some portions of the final movement, which is the best, for 
the most part of a vapid and commonplace order. 

-By far the most noteworthy of the concerted pieces, however, 
was Algernon Ashton’s second Violoncello Sonata in G, excellently 
played by M. Albert on that instrument with the composer at the 
piano, who is.evidently an adherent of the modern school, exhibiting 
some of its defects, stich as occasional diffuseness, by the side of much 





elevation and refinement of thought, vigorous expression, and excel- 
lent treatment, the third and final movement being the most concise 
and enjoyable portion ofthe work. Mr. Ashton has, however, written 
some better things of the same class, amongst them a very remarkable 
Pianoforte Quintet brought out at these concerts and subsequently per- 
formed at Mr. Henry Holmes’s chamber concerts. It is surprising that 
this gifted young composer should be so little known at a time when 
native talent generally stands at a premium. Mr. C. T. Speer pro- 
duced a couple of pianoforte compositions of a light and showy de- 
scription. The directors should consider that there is a limit to what 
is permissible even at this class of musical entertainments. 


THE LONDON SYMPHONY CONCERTS. 


The chief attraction at last Wednesday’s Symphony Concert 
was Herr Schonberger, who, by his rendering of Rubinstein’s 
Concerto in D minor, once more asserted his claim to a place 
amongst the leading pianists of the age. Indeed, it is difficult 
to conceive where Rubinstein himself might have improved on 
the performance of this enormously difficult composition. The 
same pianist contrived to represent, in Lizst’s “ Waldesrauschen,” 
every gradation of sound, from the gentle zephyr to the raging 
tempest, as indicated by this highly realistic tone-picture, in 
the most perfect manner, whilst a spirited performance of 
Chopin’s Polonaise in A flat repeated a success previously achieved. 
Although Henry Holmes’s Symphony, entitled “Boscastle,” in C, 
No. 3, Op. 43, performed for the first time, does not rise to the 
grandeur of the Cornish coast, which it is intended musically to 
portray, this work contains much melodious and interesting writing 
of a refined character, the second movement, “ Andante pil tosto 
allegretto,” seeming, on a first hearing, the most complete and attrac- 
tive portion of the symphony; nor should the succeeding graceful 
interlude be passed without special commendation. The composer's 
inventive powers show, however, decided signs of exhaustion in the 
Finale. Wagner's Orchestral Sketch, “‘Traume,” already noticed on 
a previous occasion, was repeated by general desire, and the stirring 
Rackoczy March from Berlioz’s Faust was also included in the pro- 
gramme. Mrs. Henschel again set a praiseworthy example, in 
presenting some novelties from her rich store of musical research, and 
singing Wagner’s lovely cradle song, “ Dors mon Enfant,” and Saint- 
Saéns’s “)’Enlévement,” the success of which latter chiefly belongs to 
the singer, depending on the high note taken and sustained with 
exquisite clearness and purity at the end. Mr. Henschel accom- 
panied. The next and final concert is fixed for the 16th inst. 


THE BACH CHOIR. 

The Bach Choir gave a concert, on Tuesday evening, including, 
on the a mon lucendo principle, only one composition by Bach, 
namely his massive double chorus, “Now shall the grace,” which 
had been performed twice before by this society ; but, on the other 
hand, a good deal from the pen of one of the old Leipzig cantor’s 
most ardent and at the same time most renowned admirers was 
given. We are referring to a comprehensive selection from 
Robert Schumann’s only opera, Genovefa, which, by-the-bye, has 
been placed in merit, (at any rate before Wagner's operas be- 
came generally known) by an English critic next to Beethoven's 
only opera, Fidelio, and which, curiously enough, has like the 
latter a wife’s devotion for its principal theme. — The performance 
under notice having been fragmentary, a detailed analysis of the 
opera would be out of place. Enough, however, has been shown 
to recognize that the same is rich in beautiful melody of that 
expressive and elevated character which is indeed identified with all 
Schumann’s music, and that moreover fine dramatic situations and 
effects are by no means absent, such as, for instance, the scene of 
the kiss, the duet forming the climax of the first act, the mirror 
episode in act three, the apparition of the Madonna in the fourth 
act, &c., the highly-coloured characterization of the wicked Margaret 
being likewise most felicitous. That some of the very finest music, such 
as the weird drinking chorus behind the scenes, the lovely duet, in 
Volkston, “ Wenn ich ein Véglein war,” which is the gem of the 
opera, and at the same time one of the most essential features of the 
drama, the succeeding powerful chorus of the household and the 
assassination of Drago, should all have been omitted, seems abso- 
lutely inconceivable. It is Les Huguenots without the fourth act, or 
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Faust without the garden scene. No wonder that the music thus 
further shorn of some of its most attractive and contrasting elements 
did not entirely produce its inherent effect on the audience. With 
regard to the performance, the soli were on the whole sung in excellent 
style by Fraulein Friedlander, a true artist, Pauline Cramer, and 
Messrs. Ben Davies, Price,and Wing. The last-named lady, who 
produced a fine effect by her capital voice and declamation, 
should, however, take note that even “de” and “dat” would be 
preferable to “ze” and “zat” for “the” and “that.” Great pains 
had evidently been taken with the selected portion of the work 
by the energetic conductor, Mr. C. Villiers Stanford, the forces under 
him working in the most praiseworthy manner. Another piece 
included in the programme was Beethoven’s Violin Concerto. To 
say that this sublime work was played by Joachim suffices to indicate 
that one of the highest enjoyments which musical art can give was 
afforded. If it were possible, the great z7r/uoso might be said to 
have surpassed himself on this occasion. The audience expressed 
their unfeigned delight by three enthusiastic recalls. 


PIANOFORTE RECITALS. 


This species of performance continues to rage with “ unprecedented 
severity,” at a pace which renders it, even for an almost ubiquitous 
critic, well-nigh impossible to follow. The reason lies partly in 
the extreme simplicity of the arrangement, by which the concert- 
giver is or ought to be a host in himself, but chiefly in the ever-increas- 
ing crowd of performers on the most favourite instrument of the day. 
No less than 220 young lady pianists were entered for examination 
at the Paris Conservatoire last year; that at Vienna included 446 
pianist pupils, and what with countless similar great Continental 
Emporia, in addition to our own Royal College and Academy, Guild- 
hall, and other training schools of music, we may in course of time 
expect to have more performers than listeners. 

Three recitals were given by Miss Marian Bateman and 
MM. Alfred Napoleon and Anton Hartvigson, whilst no less than 
six are looming in a near future. Under these circumstances a few 
lines must suffice to record the first-named concert. Miss Bateman, 
who put forward a classical programme, including the name of the 
graceful and too much neglected composer, Theodor Kirchner, varied 
her efforts with the valuable aid of Mr. A. Gibson on the violin, and 
did some good work in the way of delicacy and brilliancy, whilst the 
contrasting elements of fire and energy were conspicuous by their 
absence—too much “grey in grey.” The rendering of Schumann’s 
Pedal Piano Study in B minor, more especially, proved an entire 
misconception of the work, being also taken many degrees too slow. 

Although Mr. Alfred Napoleon cannot be called the “great,” this 
Portuguese pianist owns a considerable amount of execution—which 
loses none of its correctness in the most difficult passages—a crisp 
touch, and a certain degree of artistic culture, as appears from the 
works selected for his programme, which were all played without 
book, and included the “ Moonlight” and “ Appassionata” Sonatas 
by Beethoven, four pieces by Chopin, Schumann’s “Etudes Sym- 
phoniques,” and some sa/on pieces by Raff and himself. These last 
were performed in excellent dvavura style, whilst the rendering of the 
classical selection was in many instances a caricature of the com- 
poser’s meaning, Chopin’s supremely delicate Berceuse being per? 
verted into what more aptly resembled a noisy “ Reveil.” 

Some remarks on Mr. Hartvigson’s recital are reserved for our 


next. 





ST. JAMES’S THEATRE. 


We note with satisfaction that the management of the St. James’s 
Theatre, the last one would think likely to be influenced by the 
passing craze for farce and flippancy, have been the first to abandon 
it, or the suspicion of it, in favour of that more earnest and cer- 
tainly more lasting form of art for which the forces at their dis- 
posal are so admirably suited, and in which they have achieved 
their greatest successes. It is difficult now-a-days to enter some 
theatres, renowned in times gone by for the refined character 
of their entertainment, without experiencing an uneasy feeling 
that somehow they have become light-headed. The house in 
King Street, however, cannot, with fairness, be said to have suc- 








cumbed in any serious degree to the mysterious epidemic. The 
clever hybrid “Hobby Horse,” though too eccentric for pure 
comedy, is by no means to be classed with the sort of moral harle- 
quinade just now @ /a mode, and if its advent here was regarded as 
an “inoculation,” this could only be in the preventive sense of the 
word. The operation has happily been followed by altogether favour- 
able and healthy symptoms, upon which the audience assembled 
on Thursday last week to witness the revival of ‘ Lady Clancarty,” 
exchanged hearty congratulations ; congratulations which have been 
amply justified by the crowded state of the house on every succeeding 
evening. 

Revivals naturally suggest comparisons. Even when two produc- 
tions of the same piece are divided by a lapse of only a few years, 
there is some excuse for scepticism as to the value—we will go farther 
and say the fairness—-of such comparisons. Playgoers are apt to for- 
get that time works changes in themselves as well as in the conditions 
and methods of art. The clear notion they seem to have retained of 
a former representation would often resolve itself, if honestly examined, 
into a remembrance of a pleasure formerly experienced, with but vague 
reference to the details by which it was promoted. Whether, in the 
matter of taste or sense of dramatic fitness, they stand now exactly 
where they then did is a question to be decided by nothing short of an 
exact replica of the original performance contemporaneously with its 
revival, and a comparison of the impression produced upon their 
minds in these later days by one and the other. With a part so ad- 
mirably suited to her emotional powers it will be taken for granted that 
Mrs. Kendal as Lady Clancarty was the central figure. Her pathetic 
acting, indeed, throughout the course of this story of womanly devo- 
tion, especially in her passionate pleading to the King for Clancarty’s 
life, aroused the enthusiasm of the audience, and would have sufficed, 
even with less efficient co-operation than as a matter of fact she 
enjoyed, to ensure the success of the revival. Somewhat deficient in 
dash at the beginning, Mr. Kendal, as Clancarty, eventually rose to 
the occasion, and earned a share in the general congratulations. 
Mr. Mackintosh’s study—for so it may justly be called—of the King 
received a special and thoroughly deserved tribute in Mr. Hare’s 
short managerial address after the conclusion of the play, and we shall 
not be accused of exaggeration in calling this a remarkable perform- 
ance. The lighter character of Lady Betty, well sustained by Mrs. 
Beerbohm Tree, supplied a necessary relief to the more serious scenes, 
and the Lord Charles Spencer of Mr. H. Waring, the Sir George 
Barclay of Mr. B. Gould, the “Scum” Goodman of Mr. Bedford, 
and Mrs. Gaston Murray’s “ Mother Hunt” were all excellent in their 
way. With regard to the mise-en-sctne it is only necessary to say that 
the dresses were designed by Mr. Marcus Stone, R.A., and that the 
piece was produced under the direction of Mr. Hare. 


Wert Week’s Music. 


To-DAY (SATURDAY), P.M. 
Saturday Popular Concett .....-ce,.ecce-seeeeceesensennee St. James’s Hall 3 
Saturday Concert .....ccsorseeccereererseetencnnneesen sentences Crystal Palace 3 
London Sunday School Choir Concert ...........+++ ...eeeAlbert Hall 6 
© EX TYAVIAA™ nc .dece.scsenlesSbevseecsescescene Covent Garden Theatre 8 
Monpbay, 14. 
Monday Popular Concert .........ssesssesseeeeesseeterees St. James’s Hall 8 
Italian Opera. .....0-,-casessoneraees sqncpnagopen ers Covent Garden Theatre 8 
Royal Amateur Orchestral Concert ......:+++0008 vseeeeePrinces’ Hall 9 
TUESDAY, 15. 
Italian Opera ...+ srscsoscvessscesesconeeseenaseess Covent Garden Theatre 8 
WEDNESDAY, 16. 

Mr. Max Pauer’s Pianoforte Recital ............ssssseeesees Princes’ Hall 3 
London Symphony Concert os.sssssesee sesceseeusareens St. James’s Hall 8.30 
THURSDAY, 17. 

Irish Ballad Concert ... sc.eccccsessessersesceere see seeeeente James’s Hall 8 

Irish Festival .....,ccccssseeeseseessveeres no shesndaetipn ssesseeeeeAlbert Hall 8 

Italian Opera .............--scecercecsesevege .seeeeeCovent Garden Theatre 8 

Royal College of Music Chamber Concert ...,....1.seee0+.-College 7.30 
FRIDAY, 18, 


Royal Academy of Music Concert ... sabinanennareanaelltte James’s Hall 2.30 
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The Theatres. 


Se 


DRuRY LANE “The Forty Thieves” 


o01.25 and 7.25 


HAYMARKET.,., dop.m, 4 ROE BIE. 105 eve aaa a 8 
ADELPHI ... ee “Family Jars” a ons eee ey £0 
“The Harbour Lights” ... Ae: ae 
LYCEUM se fe an in a . aa a 
ST. JAMES’S.., ... “Lady Clancarty” ghar. 18 a> ae 
PRINCESS’S .., «. “The Clockmaker’s Hat”... to bay, aT 
“The Noble Vagabond” .,.. es + sees 
GAIETY “Dimity’s Dilemma” » 7.30 
“Monte Cristo”... eile 
OLYMPIC pe «« “The Churchwarden” ... aaa o<ay ENS 
Preceded by “The Two Blinds” and “ Home Rule.” 
STRAND hed vw. “By Special Request”... eds Jar (Fae 
Jack in The Box”... ate baa ied 
VAUDEVILLE... “ Nearly Severed” ... de oa Fag 
“Sophia”... vive 8.30 
OPERA COMIQUE “A Merry Meeting”... bi 7.45 
‘She Stoops to Conquer” .. 8.30 
CouRT tee “ The Nettle” : wed i a 
“ Dandy Dick” hog obs os OO 
ROYALTY ... .» “The Coming Clown” ... - ais ag 
“Modern Wives” ... ose its ewe 8.45 
COMEDY abs “Mynheer Jan” ... oes ids ak 
CRITERION ... “Who Killed Cock Robin?” das wae 
“David Garrick” ... ats ode nea 
TOOLE’S vie ... “Hester's Mystery”... ie ; 7.30 
“The Butler” ees dis edi 8.30 
SAVOY Sis es “Phe Carp”... au dee sad 7.40 
“ Ruddigore” di ee ove 8.30 
AVENUE fi. ... “Kobinson Crusoe”... as wis 7.45 
PRINCE OF WALES’s “A Happy Day” ... 7.45 
“Dorothy” ... 8.30 


—~<npoe>— 


The performance of “Clancarty” has been more fully gone into 
in another column. Since the first night the action has gone more 
briskly, and Mr. Kendal has infused more enthusiasm and “go” into 
his impersonation of the young Irish nobleman. Of Mrs. Kendal’s 
Lady Clancarty it is almost superfluous to say that it is up to the high 
standard of everything she does. She is probably the most natural 
actress at present on the stage. The dresses and scenery were, of 
course, perfection in taste and brilliancy, the former being designed 
by Mr. Marcus Stone, R.A. Mr. Hare, who takes no part in the 
play, is stage-manager, which is equivalent to saying that everything 
in this department is done as it should be. 


—=<90 > 


The music of the successful burlesque, “ Monte Cristo, Junr.,” 
now running at the Gaiety, consisting of the incidental songs and 
dances introduced therein, is being published by C. Jeffreys, Berners 
Street. 

<0 

The Strolling Players Amateur Dramatic Club, who sent out in- 
vitations for Thursday, at St. George’s Hall, were obliged at the last 
moment to postpone their performance of the “Glass of Fashion,” 
owing to the sudden illness of Mr. Charles Lamb, who was to have 
impersonated Prince Borowski. ‘The comedy will be acted on the 
22nd instead, should Mr. Lamb have sufficiently recovered. This 
young amateur is so popular in his society that it is doubtful if the 
members would brook a performance in which he did not take a 
prominent part. 

—~<SesS——- 

The Dramatic Students, a society formed for the practice of 
young members of the dramatic profession in parts otherwise un- 
obtainable for them, gave a matinée at the Olympic Theatre on 
Tuesday, when they performed Thomas Heywood’s tragedy, “A 
Woman Killed with Kindness.” This most pathetic piece was first 
acted in 1603, and has not been given within living memory. The 
performance was highly meritorious, Mr. Falke-Mellish, Mr. G. R, 
Foss, and Miss Webster undertaking the principal parts. 


<0 —- 


Whatever may be said by contemporaries to the contrary, we 
are in 4 position to give a positive denial to the statement that Mrs. 


Conover is about to produce a play from the pen of Mr. Rae Brown, 
founded on Lord Tennyson’s Zady Vere de Vere. Mrs. Conover 
may take a part if the author writes a sufficiently good one for her, 
but she will not be in any way responsible for the production of the 
play. Should it be a success she may consider the advisability of 
taking it on tour, but it is not to be wondered at that, after the 
enormous sums she has spent in her theatrical enterprises, she should 
hesitate before undertaking another venture of the kind. 

We cordially endorse a suggestion contained in the following 
paragraph, which we quote from the Pa// Mall Gazette :— 


“To the younger playgoers ot to-day, Dr. Westland Marston is little 
more than a name, but oid playgoers and students of dramatic literature 
know and respect him as the author ‘ The Patrician’s Daughter,’ ‘ Strath- 
more,’ ‘ Marie de Méranie,’ and several other poetical plays of high merit. 
Through no fault of his own, Dr. Marston has, in his old age, fallen on 
evil days, and the death of his son, the blind poet, has come to crown his 
sorrows. We are glad to learn that some of his old friends, among them 
Mr. Joseph Knight and Mr. Henry Irving, are organizing a testimonial to 
him which shall at once express the respect in which he is held, and 
ensure material comfort to his declining years. A benefit performance of 
one of his own plays would be a graceful form for the testimonial to 
assume. Whatever scheme may eventually be decided upon, the case is 
one which should command the active sympathy of the literary and 
theatrical public.” 











Music Publishers’ Weekly Vist. 
| SONGS. 
Breeze was Soft, The G. Macfarren .-. Chappell 
My sailor love ss E. M. Flavell - Kien 
Rose of all the roses... Ss P- 
Songs of childhood ... Henry Klein Ay. Aa 
Tell me det ide ...F, Rivehall J. Williams 
Where love with woman dwelt ... E. Aguilar ... Chappell 
PIANOFORTE PIECES. 
Dorothy ad ... Arranged by W. Winterbottom ... Chappell 
Echoes of Erin : sa oe ae des Honig J. Williams 
Minuet Prophéte_... as Se4 ois ...H. Roubier ‘ide ” 
Muses, Les. Nos. 1, 2, and 3 (Duets) ... ... Wekerlin oa 
Mynheer Jan. Score faa . E. Jakobowski a 
Noces d’Or ... 7 ...H. Roubier ps 


Pavane de Valois 


Summer dreams G. F. Kendall a Chappell 
DANCE MUSIC. 
Chef d’ceuvre Polka... A. Delbruck ... Chappell 


J. Williams 


Mynheer Jan Polka 
Mynheer Jan Quadrille 
Mynheer Jan Valse ... 


E. Jakobowski 


” ” 


VIOLIN MUSIC. 


Dorothy bt} ess ost Arranged by E. R. Terry ... Chappell 

Studies for the Violin, Twenty-four easy. ‘ 
Parts I to 4 nda a .. J. M, Fieming Gill 

PART SONGS. 
Vocal Library, Chappell’s. No. 101 ed ... Chappell 
OPERAS. 
Mynheer Jan. Comic Opera E. Jakobowski J. Williams 
Pepita. Comic Opera .. C, Lecocq ..» Chappell 





The death is announced at Didsbury, near Manchester, of Mr. 
Edward Hecht, a highly-esteemed German musician, for more than 
thirty years resident in England. Mr. Hecht was born in Bavaria)in 
1832, and settled in Manchester as a pianoforte teacher and conductor of 
the German Male Chorus. Later on he was appointed lecturer on 
musical theory at Owens College. He was best known to the public as 
master of Mr. Hallé’s chorus, and frequently took that artist’s place as 
conductor of the orchestra in Manchester and elsewhere. Mr. Hecht was 
also a composer of some merit, and among his works are a symphony, a 
pianoforte concerto, and a cantata, Eric the Dane, besides songs and 
minor pianoforte pieces, 
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Hotes and Hews. 
LONDON. 


Mr. Odoardo Barri has been appointed musical director for the 
summer season of the concerts at the Winter Gardens, Blackpool. Mr. 
Barri will have an excellent orchestra under him, and a select choir of 
children’s voices, 

Mr. F. H. Cowen is arranging a vocal concert at which some of his 
new songs will be heard for the first time. The symphony upon which 
Mr. Cowen is now engaged will probably be produced by the Cambridge 
University Musical Society. 

The Gresham College Lectures on Music during the Hilary term 
were in the course of last week delivered by Dr. Wylde. The subject 
was the “ Life and Works of Robert Schumann,” and was divided into four 
lectures, the first one treating of the ancestry of the composer and his 
early life up to the period of his quitting law for music. In the second 
lecture the development of Schumann’s genius, revealed in his ex- 
periences as a pianist, as composer, and as editor of the Neue Zettschrift 
fir Musik were treated, his happy marriage with Clara Wieck forming 
the conclusion of this part. The third lecture dealt with the periods of 
Schumann’s highest creativeness and of his final decline ; and in the 
fourth and last lecture separate sections were devoted to the symphonies 
and other instrumental compositions, to the religious works, the piano- 
forte works, the few triumphs that fell to his lot, and a summary of his 
career. The lectures were well attended by an audience deeply 
interested in Dr. Wylde’s sympathetic and comprehensive treatment of 
the great composer’s life and works. 

A lecture, entitled “Flutes of all Ages,” with musical illustrations, 
was given by Mr. John Radcliff, assisted by Madame Pauline Rita, on 
Tuesday, the 8th inst., at Trinity College. The syllabus comprised an 
exhaustive account, and specimens from all countries, including the 
Egyptian Arghool, the nose-flute (Africa), the Magonda of the Indian 
snake-charmer, the musette, &c., were shown and tried of the 
instrument, on which, both as a performer and as an authority, 
Mr. Radcliff is so well known. Commencing with the Pandean pipes, the 
earliest known of the flute school, the lecturer dilated in an amusing 
manner upon the bagpipes, Chinese, Malay, South American Indian, Zulu, 
and nose flutes, until the modern concert instrument, with its latest 
inventions and many improvements of the present day, was reached, 
on which several solos were given. 

Miss Amy Hare has been playing at Cassel, in Madame Sembrich’s 
Concert, with considerable success. 

Messrs. Lennox Browne and Emil Behnke’s “ Voice, Song and Speech” 
has reached a sixth edition, and is published in a cheaper form. 

The first Philharmonic Concert was given on Thursday night, too late 
for notice in our columns. 

The concert given by the students of a rising young institution, named 
the Burlington Violin and Orchestral Academy, attracted a large number 
of friends on Tuesday afternoon. Due credit must be accorded Mr. J. 
Kornfeld for the satisfactory way in which the pupils under his tuition 
acquitted themselves, also in the selection of music performed, which 
comprised Gluck’s overture, “ Iphigenia in Aulis,” overture, “ Prometheus,” 
Haydn’s Austrian Hymn arranged for string orchestra, and “ Marche 
Célébre,” Lachner. Other successful items were the singing of Miss 
Lucille Saunders, and the pianoforte playing of Mr. John M. Barnett. 
Tolerable justice was done to a portion of De Bériot’s Violin Concerto, 
No. 1, by Master Alfred Faehse. 

Mendelssohn’s music to Afthalie was performed at last Saturday’s 
Crystal Palace concert, Mr. Charles Santley reciting the connecting poem. 

Mr. Mapleson’s season of Royal Italian Opera at Covent Garden will 
open this evening, with Za 7raviata. During the season a number of 
similar popular favourites, by Verdi, Donizetti, Auber, together with Mozart’s 
masterpieces, Bizet’s écheurs de Perles, and Boito’s Mephistofele, Gluck's 
Orfeo, Gounod’s Mirella, and Beethoven’s Fidelio, may probably be per- 
formed. Among the singers are Mesdames Emma Nevada, Lablache, 
Minnie Hauk; Mdlles. Jenny Broch, Marie Engle, Lilian Nordica, and 
soseotar Signori Ravelli, Runcio, Del Puente, Lhérie, Ciampi, and 

oli. 

Mr. Henry Leslie announces three concerts with his choir on March 
30, April 27, and May 26. The co-operation of some celebrated artists, 

among whom are Herr Joachim, Madame Norman Neruda, Mr. Hallé, 
Miss Fanny Davies, Herr Schonberger, Madlle. Antoinette Trebelli, 
Madame Albani, Mr. Edward Lloyd, and Mr. Santley, is promised. 

Madame Christine Nilsson was married in Paris, on Wednesday, to 
Count Angel de Miranda, to whom she has been long engaged. As he 
has been in diplomacy, and his mother holds a position at the Court of 
Madrid, the prima donna retires completely from the operatic stage. 

The concert at Nottingham last Friday in aid of local charities and in 
which some well-known London artists took part, nearly ended in a 








tragedy. A puff of smoke and the smell of burning wood filling the hall 
shortly after the beginning of the concert, naturally caused an alarm of 
fire, and many of the audience escaped from the room precipitately. The 
presence of mind of the performers, who remained on the platform, and 
of Dr. Gow who addressed the audience in a speech satisfactorily ex- 
plaining the cause of the apparent outbreak of fire, quieted the rest of the 
people, who re-seated themselves to enjoy the music. The Trio in G 
minor, by Rubinstein, was resumed by Miss Fromm, with Herren Ellen- 
berger and Brousil, who respectively contributed instrumental solos ; and 
Miss Louise Phillips made an excellent impression upon her audience in 
several songs, particularly in Miss Mary Carmichael’s “June Song, 
accompanied by the composer, 


PROVINCIAL. 


BELFAST.—The Philharmonic Society, conducted by Herr Adolf 
Beyschlag, have followed up their successes of former years by a good 
‘performance of Cowen’s Sleeping Beauty. The soloists were Miss Thudi- 
chum, Miss Hope Glenn, Mr. Henry Piercy, and Mr. George Benson, 
who, as well as the band and chorus, did full justice to the melodious and 
beautiful music. Since Herr Beyschlag’s appointment in 1880 as con- 
ductor to the society, a great deal of the very finest choral music has been 
studied by the forces under him, and performed in public with excellent 
effect. Among the most important of these works have been Gounod’s 
Redemption, Schumann’s Faust (act iii.), Costa’s £44, Hofmann’s Me/usine, 
excerpts from Bach’s Mass in B minor, besides compositions, whole or in 
part, by Beethoven, Max Bruch, Jensen, Dvorak, Rossini, Auber, Mozart, 
Gade, Schubert, &c. Nor have the Philharmonic Society neglected the 
works of our native composers, of which the following appear in their 
list: Mackenzie’s Bride, Lloyd’s Hero and Leander, Sullivan’s Festival 
Te Deum, Jackson’s The Year, besides numerous shorter compositions 
by English madrigal and part-song writers of the past and of the 
present age. These names and titles represent a yreat deal of good 
earnest work, and when it is remembered that the band (numbering fifty- 
six at the last concert) is composed chiefly of amateurs, enough has been 
said to indicate to all who have any experience of orchestral and choral 
training how much the performers must have been infused with the earnest 
artistic spirit of their conductor. 

BIRMINGHAM, Feb. 28.—The Birmingham Festival Choral Society 
gave, on Thursday last, for the first time here, Verdi’s Reguzem ; also Men- 
delssohn’s Hymn of Pratse. Mrs. Hutchinson, Miss Damian, Mr. 
Edward Lloyd, and Signor Foli took the leading parts. A grander and 
more perfect performance has never been given by the association. The 
Requiem is throughout intensely dramatic, displaying marvellous orches- 
tration, wonderful individuality, and deep religious sentiment. Our 
chorus singers distinguished themselves on that occasion, and it was 
evidently a work of love with them. The orchestra, under their 
able and indefatigable conductor," Mr. Stockley, never played better. 
The soli were given by the above-named artists with all the refine- 
ment for which they are noted. The Hymn of Praise, which followed 
the Reguiem, again aroused the enthusiasm of the audience. Mr. Lloyd’s 
magnificent rendering of “ Watchman, will the night soon pass?” caused 
a perfect furore, and will not easily be forgotten by those present.—The 
Fraiilein Eisslers’ Concert was very well attended, and the three sisters, who 
each respectively play a different instrument, created in Birmingham an 
excellent impression, especially Miss Marianne Eissler, the violin player. 
Miss Clara Eissler is the harpist, and Miss Emmy the pianist. Both ladies 
play well, and are worthy of being heard. Madame Pollack was the 
vocalist, and sang, “Che fard senza Euridice” and Rubinstein’s 
“ Sehnsucht,” in her usual artistic and finished manner.—March 7.— Mr. 
Carl Rosa’s three weeks’ operatic season has come to a close, and Carmen 
was produced forthelast time before a crowdedand mostenthusiastic house. 
The greatest success achieved by this excellent opera company is un- 
doubtedly centred in the production of Lohengrin, Faust, Carmen, and 
Nordisa. Madame Roze-Mapleson fairly captivatedthe Birmingham public 
by her charming impersonations of Marguerite, Elsa, and Carmen. A more 
ideal Elsa and Gretchen cannot easily be found on any stage. Mr. 
Edward Scovel’s Lohengrin improves at each hearing. His acting is full 
of majestic bearing, and his style and method of vocalization are well 
suited to Wagner’s music. Corder’s new romantic opera, ordisa, was 
given four times; and our opinion, that Vordisa will become a great 
favourite with opera-goers, has furthermore been strengthened by each 
subsequent performance. The Nordisa-motive, which is the principal 
subject of the opera, is a charming creation which is likely to be 
very popular. o speak of the performance, we must admit that 
great improvement has been made, and the last representation was most 
excellent in every respect. Mr. Leslie Crotty, Mr. Sauvage, Mr. Matt 
Eugene, and Mr. Pope have won golden opinions here, and met with 
enthusiastic receptions.—The Clef Club gave their Second Annual Invi- 
tation Concert on March 2, at the Town Hall, which was magnificently 
decorated on that occasion. In the unavoidable absence of Sir Arthur 
Sullivan (the president), Dr. A. C. Mackenzie kindly consented to preside. 
The programme was of unusual interest, and contained works never 
heard here before. The principal item was Spohrs Grand Nonetto, 
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exceedingly well rendered by our local professional players. A new 
feature in the programme was Dr. Mackenzie’s Rhapsodie Ecossaise, 
No. 1, Op. 21, for pianoforte duet, violins, viola, ’cello, and contra-basso, 
the composer playing the piano part together with Madame Agnes Miller. 
The piece was well given and well received. Mr. A. R. Gaul contributed 
a new part-song, “ The Children,” composed specially for this festival. 
It was capitally sung by a select choir of ladies and gentlemen. The 
only solo vocalist was Madame Helen Trust, who possesses a charming 
light soprano voice. She sang with extreme taste “Le Crépescule” 
(Massenet), “Au Printemps” (Gounod), and “ Solveggs Lied” (Grieg). 
Madame Agnes Miller played Mendelssohn’s Fantasia in F sharp in her 
finished manner, and with perfect /echnigue. Mr. Ward, our local violin 
virtuoso, played a Reverie by Vieuxtemps and a Tarantella by Schubert 
with excellent effect—Miss Fanny Davies gave a pianoforte recital on 
Saturday afternoon at the large Lecture Theatre of the Institute, under the 
auspices of the Institute’s Musical Section. Her best efforts were: 
Schumann’s Sonata in G minor and Mendelssohn’s Capriccio, Op. 5, in 
F sharp minor. Her Chopin selection did not include any of the higher 
and more intrinsically valuable works by that great tone-poet. Pianists 
who have won a reputation, and who are to stand out. as disciples and 
interpreters of the highest art of pianoforte playing, should give to the 
public works which are not within the reach of every amateur and school- 
girl, and which can only be heard to advantage on such occasions. Miss 
Davies’s playing is remarkably clear, sure, and perfect, and her recital gave 
great pleasure to her townspeople.—Messrs. Harrison’s last subscription 
concert this season takes place to-night, when Mr. Charles Hallé and his 
orchestra appear. A report of the concert will be given next week. 


BRADFORD.—The fifth performance of Berlioz’s Messe des Morts 
in Great Britain was an event of which Bradford felt somewhat proud on 
Friday last week. . It was, we understand, organised and carried through 
to a successful completion entirely by Mr. W. B. Sewell, a young 
Bradford violinist, with the voluntary aid of two hundred chorus singers. 
The main orchestra and the four surrounding brass bands, with 
drummers for the sixteen “kettles,” the cymbalists, &c., numbered over 
all about 140, and the large proportion of these forces were local people. 
Strings and brass were not so heavy as the composer desired, but the 
“effects” were quite strong enough for the size of the St. George’s Hall, 
which seats about 3,500, and was filled in every part except the stalls. 
The singing did not reach the full power and steadiness of a picked 
Yorkshire chorus of sufficient strength; but was generally good, and 
particularly so after only four rehearsals, the entire work having been in 
hand only some six weeks. The conductor handled his forces with 
surprising ability; and the one tenor solo was nicely sung, but for the 
repetition of two wrong notes. The audience cheered loudly at the 
conclusion, and the enthusiasm of the orchestra and choir found expres- 
sion in the presentation of a laurel wreath to Mr. Sewell, who was 
afterwards given a complimentary dinner, at which he made some 
pertinent remarks on the state of musical affairs in Bradford. 


THE GLASGOW SOCIETY OF MUSICIANS.—At the weekly meeting of 
this society, held in the Grand Hotel, on Saturday evening last, Mr. E. 
Berger (vice-president) in the chair, a discussion took place on musical 
degrees. In an interesting paper, Mr. W. M. Miller opened the discus- 
sion, narrating, amongst other things, the position of the Scotch Univer- 
sities regarding musical interests. Several members and _ associates 
addressed the meeting, and a motion was unanimously carried in favour 
of memorialising the Senatus of St. Andrew's University to augment 
their powers to grant musical degrees by the appointment of a body of 
examiners. It was also agreed that a deputation should wait on Principal 
Caird to solicit his influence in getting a clause insérted in the proposed 
Universities Bill empowering the Glasgow Senatus to grant the desired 
distinctions. An influential committee was nominated, and further 
progress in the interesting subject may be reported soon. 


LEEDS.—Spohr’s oratorio Ca/vary was again introduced at one of the 
special lenten services at the parish church, and it received a most 
adequate rendering. Bach’s St. Matthew Passion will also be given on 
March 29 and April 4.—Mr. Lane has made the People’s Saturday 
Concerts a success by the variety of his programmes. Last Saturday a 
vocal contest occupied part of the programme, the audience acting as 
referees, and much amusement ensued. 


HUDDERSFIELD.—The Subscription Concert on Tuesday last was 
principally occupied by a cantata composed by Dr. A. L. Peace, 
organist of the Cathedral, and St. Andrew’s Hall, Glasgow. The com- 
poser is a native of Huddersfield. An organ recital by Dr. Peace 
followed the cantata. 


‘FOREIGN. 


We learn from Salerno the early production of a new opera, entitled 
Lochinvar, both the libretto and music being written by Robert Kelly, an 
American, who will also sing the principal tenor part, and is at the same 
time director 0 theatre. 











VIENNA.—Frau Marie Wilt, formerly Imperial Court singer, is about 
to retire from theatrical life—Schumann’s music to Faust has been 
announced for performance, with Fraulein Bianchi and Papier, and Herren 
Bulsz, Winkelmann, and Reichenberg, in the cast.— The pianist, 
Stephan Elmas, gave a concert consisting exclusively of his own com- 
positions.—The Hellmesberger Quartet produced a new Pianoforte Trio 
(MS.), by Gradener, with. Madame Barelle de Hepanoff at the piano.— 
The concert singer, Hermine Spies, who met with great success last year, 
advertises a “ Liederabend.”—The hall was sold out for the concert of the 
violinist, Wilhelmj.—According to the Signa/e, 26 new grand operas were 
brought out during the year 1886 in Germany and Austria, against 13 in the 
other European countries, Italy excepted, where 39 new operas were pro- 
duced. Other new works presented for the first time were 27 symphonies, 
3 overtures, 2 violin concertos, 1 violoricello concerto, 10 string quartets, 
and 33 large choral works. Beethoven’s Choral Symphony was per- 
formed 20 times, Brahms’s new (4th) Symphony 15 times, Haydn’s 
Creation and Seasons 12 times each, Bach’s “ Matthauspassion” 15 times, 
Mendelssohn’s S#. Pau/ 13 times, and Elijah 22 times. 


NEW YORK, Feb. 26.—Herr Anton Schott made his rentree at the 
Metropolitan Opera House in Wagner’s Rienzi. The great tenor sang 
admirably, and he was well supported by the rest of the company. Herr 
Niemann took his leave of New York in 7ristan. The house was 
perfectly crowded, and the veteran tenor overwhelmed with applause. A 
laurel-wreath was presented to him, and the ladies threw him their 
bouquets. Herr Schott’s second appearance was as Siegmund in Die 
Walkiire, in which, as well as in Masanielloand Taunhauser, he fully 
sustained his great reputation.—In spite of the great success with which 
the Wagner operas have met at the Metropolitan Opera House, the 
deficit which the stockholders will have to make up will this year be larger 
than those of the two preceding years of opera in German, The reason 
of this is to be found in the fact that the new works brought out this 
season, which were the most expensive to mount, proved the least 
profitable or attractive. Thus Aida, the Vienna Waltzes, and Merlin, 
each cost the management about ten times as much as did the production 
of Tristan and Isolde, and all three together did not bring into the house 
one-half of the amount of money that Wagner's chef @euvre did.— 
Seidl’s appointment at the Berlin Royal Opera is regarded by the 
New York musical circles with mingled feelings of pride and regret.— 
Seidl’s second Philharmonic Concert attracted such large numbers 
that many of the audience were obliged to stand. Beethoven’s fifth 
Symphony, Wagner’s Faust Overture, and Beethoven’s Leonora were 
finely rendered.—Mr. Van der Stucken’s second Symphonic Matinée 
opened with Cherubini’s Famiska overture, the symphony was 
Beethoven’s in C major. Wagner’s A/bumblatt was one of the most 
appreciated of the orchestral pieces. Schumann’s exquisite cyclus of 
Spanish songs were given by Mrs, Martinez, Miss Groebel, Mr. Rieger, 
and Mr. Remmertz.—At the fourth concert of the Symphony Society, 
Rubinstein’s Ocean Symphony was the principal feature. Hans von 
Biilow’s symphonic poem “The Minstrel’s Curse,” and Weber’s Oderon 
Overture were other important items, Mr. Walter Damrosch conducting. 
Fraulein Marianne Brandt sang an aria from the late Dr. Damrosch’s 
Shulamith with great success.—The Brooklyn Philharmonic gave a 
brilliant concert under the direction of Mr. Thomas. With Fraulein 
Lehmann as soloist they rendered the finale of the Gétterdimmerung 
with electrifying power. Beethoven’s “ Eroica” was performed at the same 
concert.—Mr. Gericke, the successor of Mr. Henschel in Boston, has 
given three concerts in New York with his Boston Symphony Orchestra, 
and has achieved a veritable triumph. The tone of the strings is of ex- 
traordinary brilliancy. 


BOosTON.—Mr. Gericke, the conductor of the Boston Symphony Con- 
certs, brought forward, at the seventeenth of the series, A. Foote’s 
overture “In the Mountains,” Op. 14 (first time); it was well 


received by the audience. Wieniawski’s Concerto for Violin in D minor 


followed, the solo part taken by Mr. Timothy Adamowski, and 
the programme was concluded by Bruckner’s seventh Symphony, 
which seemed to astonish rather than to charm the listeners. 


The manuscript score (427 pages) of Wagner’s Die Meistersinger, as 
well as the proof-sheets of the same, with numerous corrections and notes 
by Wagner’s own hand, and the manuscript of the pianoforte score, have 
been offered for sale through the Wusikalische Tayesfragen, Kissingen. 


Lohengrin is now in rehearsal at the Eden Theatre, Paris, with 
Madame Fidés-Devriés as Elsa, Madame Duvivier as Ortrud;and M. 
Blauwaert as Telramund. The first public performance is expected to 
take place in April. 

On Wednesday night at the Brussels Opera, Wagner’s Walkiire was 
performed in French, the translator being M. Wilder, the well-known 


musical critic. The performance ended at a quarter to one. All the — 
parts were filled with the greatest success, notably those of Wotan, by- 


M. Séguin, Siegmund, by M. Engel, Hunding, by M. Bourgeois, and 
Brinhilde, by Madame Litvinne. The scenic effects were admirable, 





and, the famous, orchestra under M. Dupont surpassed itself; There were 
enthusiastic calls before the curtain after every act. 
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SECURE DIRECTION TAGS. 
Strong and Cheap. 








They bear ROUGH USAGE and EXPOSURE to WET 
WEATHER far better than Linen Labels. Can be had 
in any size. 





SPECIAL QUOTATIONS FOR QUANTITIES. 





SAMPLES ON APPLICATION TO 


THOMAS DAVIDSON, 
Wholesale & Retail Stationer, 
118 & 1193, NEWGATE STREET, E.C. 


F. & C. CONS, 


MANUFACTURERS OF - 


Fron & Wood Frame Pianofortes, 


ANGRAVE ST., HAGGERSTON, E. _[N.L.R. 








Our PIANOFORTES are of first-class manufacture, at the 
lowest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED, PRICE LIST ON APPLICATION. 





PATENT AGENTS. 


JARMAN & CO., 
55 & 56, CHANCERY LANE, LONDON, W.C. 








NINE MONTHS’ PROTECTION (including Stamp Duty)... £810 0 
THE LIKE FOR FOUR YEARS - £8 8 O 





Advances made on approved Inventions. 


THE CEYLON PRODUCE AGENCY, 


35, SEETHING LANE, LONDON, E.C, 


(One minute’s walk from Mark Lane Station.) 


SELL ONLY 


PURE CEYLON TEA, 


From the best known gardens. 
Packed in Tins of 5ibs. to 20lbs, weight, and original 
Boxes, Half-chests and Chests, at 


2s., 2s. 4d., 2s. 8d. & 3s. per Ib. 








Carriage Free on Orders of 10 lbs. and upwards. Samples and 
Price Lists Free on application. 





AGENTS FOR THE 


ROOKWOOD ESTATE GOLD MEDAL TEAS. 


PER DOZ. PER. DOZ. 
Children’s ...... Is. 2d. Hemstitched— 
F AM is R IC ES: 9s, 44d. | Ladies’ ...2s. 11}. 
CHEMO oc aveossemet 3s. 6d. | Gents’...... 4s. 11d. 





“ The Cambrics of RoBiNn- 


By Appointments to 
son & CLEAVER have a 


the Queen & Crown 


POGKET 





Princess of Germany. world-wide fame.” —Queen. 
SAMPLES and eee Lists Post H AN f) KERGH | EFS 
ROBINSON & CLEAVER, 
BELFAST. 


Telegraphic Address: “ LINEN,” BELFAST. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 


‘* Of famed Stolberg’s Lozenge we've all of us heard.” —Psach, October 21, 1865. 


DR. STOLBERG’S VOICE LOZENGE. 


_ Actors, Singers, Clergymen. and all who are desirous of improving and by ree | their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient 'to 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, Santley, &c. Sold in Boxes, rs. rd. and 2s, gd., by all Chemists throughout the 
United Kingdom and the Colonies. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
HREE PER CENT INTEREST, allowed on DEPOSITS 


repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities, 

Letters of Credit and Circular Notes issued. 

THE BIRKBECK . ALMANACK, with full paricelast, 
application. FRANCIS RAVENSCRO 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate possession and no Rent to pay. Apply at 
the Office of the BiRKBECK BUILDING SocIETY, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FRER- 
Il0LD LAND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on upplication. 
FRANCIS RAVENSCROFT, Manager. 








t free, on 
» Manager, 











MR. & MRS. THOMPSON, 
WARDROBE PURCHASERS TO ANY AMOUNT FOR CASH. 
Established a quarter of a Century. 
And having a LARGE CONNECTION for the Sale of 


GOOD LEFT-OFF CLOTHING, 


can give best prices for them. Ladies waited on. P,0.0. per 
return for all parcels, boxes, &c. Please note the address, 


95 HIGH STREET, MANCHESTER SQUARE, LONDON, w. 


TO NAVAL AND MILITARY OFFICERS. 
WANTED—REGIMENTAL UNIFORMS, &c. 


MR. JAMES THOMPSON. 
95, HIGH STREET, MANCHESTER SQUARE, LONDON, W., 


Begs to acquaint Ladies and Gentlemen that he is giving the highest prices for all 
descriptions of Naval and Military Uniforms, also for Plain Clothes, Miscellaneous 
Property, &c. Ladies or gentlemen wishing to dispose of any of the above-named 
will be punctually waited upon at'their residence, any time or distance, by address- 
ing a letter as above. Parcels from the country will get instant attention, and the 
utmost value remitted by post-office order by return. Established twenty-five 
years. 
q N.B.—On sale, Naval and Military Uniforms of ever) description; also 
Liveries. ' 
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THREE SONGS WITHOUT WORDS. By M. Bourne. 


‘Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 
and ‘Adieu,’ are full of genuine sentiment ; and the third is suitably gay."—(Ep. Musical World.) 

“Tastefully and elegantly written, and admirably suited for teaching purposes.*—(Ep Zopscal Times.) 

«Phe Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.” —(Ep. News 
of the World.) 

“Simple, but well written.”—-(Ep. Athenaeum.) 

“‘ Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail-to please.” (Ep. Era.) 


PERPETUUM MOBILE... By. Adichael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.” (Ep. Musical World.) 

“Will be found of great use in practising, and shows the hand of the skilled musician.”—(Ep. Pictorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—{Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect.,—4Ep, Mews of the World.) 

*« A pleasing imitation of Weber’s Rondo, and somewhat easier than ‘its model.”—(Ep. Atheneum.) 

“Mr, Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly~ 
movement after a great original co:nposer had adopted the same plan. We can warmly commend this (solo as a study for the 
pianist. _ It will be of great value in the acquirement of fingering, and it has the further merit of being-a well-written and- interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand,”—(Ep. Zra.) 


NEW SONGS. 


WORDS. MUSIC. 


THE LOVE GONE BY, FE. Weatherly. Henry Loge. 


“ A very pathetic and graceful song.” (Ep. Musical Standard.) 

‘The words are very sympathetic, and the melody is very tuneful.” —(Ep. Zaajes’ Pictorial.) 

“A graceful song wedded to appropriate words.”—(Ep. News of the World.) 

“Tt is pretty music, and suits the words.”—(Ep. Zruth.) 

‘¢ A meritorious song. It is refined, expressive, and very elegant in melody jim fact we have not seen a better song of its kind 
for a long time. There is a violin or violoncello obbligato, which will enhance the effeetiof the song in no slight degree.” (Ep. Era.) 


WELL-A-DAY. G. Clifton Bingham, Percy Fackman. 


Ts an excellent song of its kind. It is thogoughly characteristic, and free from.yulgarity. It may be unhesitatingly praised.” — 
(Ep. Musical World.) ) 

“ A quaint little love-ditty of the narrativejschool.” (Ep. Graphic.) a : 

“ A pretty-attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition.”"—(Ep. Jewish Chronicle.) 

‘A simple but piquant little song, rather quaint in character.” (Ep. Atheneum.) ' ages 

“Ts perfectly delicious. It isa syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 
Ep. Zruth.) ; 
; “Ts an unpretentious ditty, agreeable enough in its way, and likely-enough to find favour with amateurs.”—(Ep. Era.) 


PRICE 2’ EACH, NET. 


' £. ASCHERBERG & CO; 9\ 
Music Publishers and “Pianoforte Abanutacturets, 
a1 REGENT) STREBL, LONDON,, W. 
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As supplied to the ROYAL FAMILY. 
P H.R.H. The PRINCESS LOUISE. 
ARI mnt The MARQUIS OF LORNE. The KING OF HOLLAND. 
.-.The-MIKADO OF JAPAN. 
The MARQUIS OF LANSDOWNE, Governor-General of Canada 
The Rt. Hons ROBERT BOURKE, Governor of Madras, India, 
His Excellency LORD DUFFERIN, Viceroy of India. 
THE GOVERNOR OF BRITISH COLUMBIA. 
His Excellency COUNT VON FELBINGER, of the 
Austrian Court. 
And the Nobility and Critics generally, 
ARE THE LEADING 


High-class Instruments of the World. 





























iT} BELL 
AMERICAN 
ORGANS. 





-==-=- ee Oe] | i AND ARE FOR SALE BY 
Ce 31 ¢ ALL FIRST-CLASS MUSICSELLERS 
ILAULNGMANNANELGLananaravace’7 r EVERYWHERE. Our ‘Concert ‘Organ ” is 





the largest single - manual 
Organ ever successfully con- 
structed either by us or any 
other manufacturer. It has seven 
sets of reeds in the treble and five 
in the bass, both hand and foot 
blowers, and also the celebrated 
‘*Scribner’s Patent Qualifying Tubes,” 
which were invented by Mr. G. W. 
Scribner, a partner of our firm. 


“BELL 


— AMERICAN ORGANS, 


“RELL” ; | PRICES FROM 
AMERICAN scans, QS ‘; Sa 


“BELL” 
AMERICAN 
ORGANS. 


Catalogue may he had gratis from 
any Musicseller, or from our 
London Branch— 


6B 
HOLBORN VIADUCT, 
E.C. 
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All our large Single Manual and Double Manuab Orgatis are'constructed 
with “‘ Scribner’s Patent Qualifying Tubes,” which make the tone the 
most pipe-like in quality that has ever been produced. 


“HARDMAN” PIANOS. 


Sole European Agents of the ‘‘ Faultless Hardman Pianos ” BELL” 
of New York, which are now recognised to be the leading 

Amezican instruments, and the only ones ever found to 

successfully withstand the atmospheric changes of the y AMERICAN 
Atlantic Ocean. 

Every instrument is full 7 1-3 octaves, has the Hard- 
man patent ‘‘ Harp Stop,” the Hardman patent 
‘Metallic Key Bottom,” the silver continuous 
hinge, and the best-American under damper 
actions; and the fact that Messrs. Hardman, 
Peck, and Co, have about 40,000 of their 
pianos in use, and are now manufacturing 
5,000 pianos annually, is proof of their 
excellence and growing popularity. 


“BELL” 
AMERICAN 
ORGANS. 




















Our “ Style 700” double- 
manual with pedals is the 
most perfect reed ergan ever 
constructed, and is strongly 
recommended to professors. 


“BELL” AMERICAN ORGANS 


There are 200 ‘* Bell” Organs made 
weekly (or over 10,000 a-year), which 
is the largest number ACTUALLY  pro- 
duced by. any single manufacturer, not- 
withstanding all the assertions and extensive 
blowing of our numerous competitors. 


“BELL” AMERICAN ORGANS. 


Head Offices & Factories (the largest in the world) 
at Guelph, Ontario, Canada. 
BRANCHES ALSO AT— 
146, Fifth Avenue, New York. 
22, Clarence Street, Sydney, N.S. W. 
211, O. Z. Voorbergwal, Amsterdam. 
$8, Dorotheen Strasse, Berlin. ; 
44, James Street N., Hamilton, Canada. 
321, Talbot Street; St. Thomas, Canada. 
462, Main St., Winnipeg, & 12, King St, W. Toronto, Canada, 
London Branch : 58, Holborn Viaduct, E.C. 


W. BELL & Co.,“BELL” AMERICAN ORGANS 7 
Supplied to the Elite of Europe. vn ete woo ae 
































58, HOLBORN VIADUCT, E.C. 
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